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MJ3MMEIBNMIBNL IBT AsN01 CHYITN ddaJddaN

Copies, Audio and Video Records
Actions Protected by Reproduction Rights

LOJONHMZIMML LOOZBHMOM YRMJBOMD
SLMEOSE0S N3 MMRIBNDBIGOIMS hobzL
396949m36985, HMIMJd03 LOJHOMOTMMOLM
LEHOBOIMEBJI00 OOAIBOMO LOSZEHMMOM
RMIS0L O3E30L Y39mmS SL3JIEHL dMOEO3L.
hmammg "879736700L" F0bo LEGHOEHNJJB0
3o630bomgm, LdJoHmM3xIMML LOSZGHMOM
DBREMIBIMO dbMEFOSGEOS 0G3OZL LogOMM
JgbHNMId0L/FOO(EIINL, F1Jo004nM O SLY3T,
HJ3MMOYEONJB0LY O MJ3HMAHOBONL
RMIdJBL. 98 9Jo65LIBIMO NBREMJd0OL
396LObMMENIMIIMOE SLMEFOOGEOSL LIOMLIdO
LOJHOMOTMMOLM 3OHEHBOMHJdMOB O
F9LOBOTOL "JMES" MMRAIBNDIGNOLMOO
DOHDHOJHOMBY, HMIJMOE3 HJ3MMOYEOMIdOLY
O H33MMAMOIGN0L YRMJdJ3L dSHJANMOHdL.
LTMHJE SLYMO MMRASBODIGNS dobmMdZM
H73MMONE0MNJ30L PBMII0L MHZIB0DOFOSMO
LOYHOMOTMMOLM FJEIMOGEOY - International
Federation of Reproduction Rights Organizations
(IFFRO). bygohmzgammb LOSZBHMMM YBMIISIMD
SbmMEOSE0S 2012 Faamb Bob LA YMYMBI306,
bdob YRBMId0L 3IMb7 Fa3ho 036> domgdgmo,
94987 8oL BbmmmE SLmEnMId Mo F93HoL
LEHOGHYLO 3JMBY.

The Georgian Copyright Association is one

of those organizations, which embraces all
aspects of the internationally established
copyright protection standards. As we have
discussed in previous articles, Georgian
Copyright Association protects the rights of
public performance/broadcasting, mechanical
as well as reproduction and reprography. In
order to protect the latter, the Association
needs to cooperate with the International
partners and relevant umbrella organization,
which regulates rights of reproduction and
reprography. IFFRO - International Federation
of Reproduction Rights Organizations is exactly
this kind of an organization.

Georgian Copyrights Association was accepted
as its competent member, possessing the right
to vote in 2012. Before that, our association
had the status of an associated member.

International Federation of Reproduction

Rights Organizations is an independent entity,
which emerged on the fundamental principles

SPRING | 2013 | COPYRIGHT | 3
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H73hmMENEOMJId0L BRMIBOL

©o9(339mM0 MM ZO60DO30Jd0L
LOYHMOTMMOLM BIOIH OGO

3obM O30 EOIMYJ0IBIMO

MmHAO605300, HhmMIJMoG

LOSZBGHMOM YRMIJd0L O(GE3OL
RY6©376¢ M0 3Hn6(3037d0L,

d9HBoLY O YB03xIMLIM YO

LOOZBGHMOM YRMIJd0L O(GE3OL
4Mb336(30920L LORYIZ3IM DY

©OOMLEY. MHZS60DENOL BnDOBNY,
©Ob3>MJdd 3o9F0omb LOJHMOTMMOLM
©MB7b] gMmmgJdnYho dohmzob
MH3360D5(3070L HJ3hmMEYEOMId0L

©o JgLOJSBNLO YYBMIBJIBOM OGYMMO
BoFoMIMd330L ©O33Y30. IFFRO

93000 39YJom30L O EMHML YMHIMIL
LOYBMPOOMIdN030 OBBRMMBNNJdYMMINL

N MulwilJeliNelole MealeplyTuglsl=Yele)
396LobMmMNgMId M MMBoLJngdgdL. IFFRO
930L0 §73(h0 MMHRS60DO(30730L 3783)Md0M
9boML P3IJHL bgemmzo693LO O FodMI(3)0mydL
F9LOdST0LO LOYOBMBIIdMM dobob F7J060L
3000, HO3 BomM LOIZGHMMOM YRMJ3JdOL
©9(33980 gbdohgdom.

IFFRO-L domobbdgzs 30doMhomymos dobv)
©O40LMY3 Mo FobOOL FobbmMMhzNgmMYdo30,
O3 IMO3o3L 0L dJBHNZMBIAL, HMIMMOGI:
LOOBBMNBOGFOM-3OE3MOMO LOLEGIIJd0,
49390M730L OTYOHJdS TJLOdSDNL
LOBMPSIOMIBIIMOB, S3GHMMNMS YR JdJd0L

©O(330LY O FJLOJITNLO IMBMMOMJ30L BomgdOL

LOLEJB]30L LAOYMIMBY. MHFIBODOGFOD
JHMA39M0 O3d40380HJdgmMN Hamemob
19633050 SLAOYMIAL S3BHMMLY O FJLOJSTNL

4MmM3JE0MH0 3OO MZ0L MHZOB0DOGEOSL FMHNL.

MAZI60D5(305L, MOZ30LO LEAHMOEHIB0NLSO
3o20mMB0BoMY, 6 oMM SAIMGEO6S dJ3UL:

1. 06g3M™B>3E00L OFM®IJ0LY O Fo6>MMId0L
©MB0L S>MMYdNL B0DBO; MHZO60DIEOOL
7393O300L 363G 0370 F33H730LMZ0L
oMYA LOMRJIMOL YbHYO63xMLOIYMBO;

2. 3bmBmMOom 3oLBEV¥0M IRBJIGHIDO
H93MhmMENE0MNJB0L YBMIIOL LODBMRYSOMIBIMD
99060L LOLEHIJIOGHYDO O dJBH0YMHO
dboMho¥ghy;
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of copyright protection, based on the Bern

and International conventions on copyright
protection. IFFRO aims at helping different
international organizations of collective rights
management to protect reproduction and other
rights related to the protected work. IFFRO
dedicates a lot of its time to public awareness
raising campaigns and other relevant events.
With help from its partner organizations, IFFRO
supports artists and publishers by preparing the
relevant legislative base, which helps protect
copyright in a more efficient way.

IFFRO'’s efforts are directed towards
implementing the mission assumed by the
organization, which entails organizing activities
like establishing information exchange systems,
connections with relevant societies, perfecting
systems of copyright protection and honorarium
allocation. The organization represents a
connecting ring between authors and relevant
collective rights management societies.

The organization has 6 main objectives which
are reflected in its strategy:

1. Raising level of awareness and education
in order to consolidate the reputation of the
organization and provide the real profit for the
members.



3. IFFRO-b cthmmob Fomhamhibo aemmdomydo
9oLTBHOd0M, LOJODIMHOLM LEBHMOBHIZOPMO

30 BHBOMOMBOL FO630MOMIdd O
MO6533HMIMMBOLMZOL >PYEOMJdIMO
30hmMd0L - H3HMEOYEOMId0L MMRASB60DIGNJIOL
AOmMmob ©> BY6J300L PIgm doFmmadd
©20637M7LYd YO FboMJJd0LMZOL;

4. 990L53530L0 30DBIL IMEIMIdOL bamMTGFYMdS
RIIHOGE0530 3oF73(h0o6350LMZ0L Y
H93MhmMEOYEOMJId0L RBRMIJJI0L IGEIZOLY ©O
83Lod530LO IMBMMHOMJBdOL IM3M3750L B0DBOM
©ObBO>MJd0L 30F39;

5. 930 m®H3560530780LMZ0L, SLI3]
&23LEM0 O FoIMBLOLZIMMINMO
LRYHML FohIMBOA)BIMO BRMIJJ0L

9mMMgmMId0LMZOL JBIJSGIN0
MM3260D5309mM0o LEAH®YISHIHOL FJMNOZODIdY;

6. Mo6503hMBMIB0L O J39MOBOGSGEOOL
83LodS30LO SEINBOLMEOMII0L LIRS
R70xMO300L 80D67d0L O FoLO d0HBJL 37330L
FoMBOBJd0m gobbmhzngmado.

RJOINHIG00L FI3H LOLMFILMBISMO HOELbZO
99000350 0M©JdY, EMIOLMZOL BJLIHOFOS
90-97 §73M MmHao60bo3E0SL 0;mzmMObL.
RIIMOGOSL 93Podo© bxmadzobymmdL
dOBHMBO MMd3 LEBHMYIIM, HMIJMMOBS(3
3MEIM 06¢9dMH30gLb A3gb0 B30mbzamo JYhbom
"Copyright"-0b 83-6 6m37H 30 3ox36m.

OVERVIEW

2. Creating and systematically and actively
supporting efficient reproduction rights societies
worldwide.

3. Representing IFFRO’s role on the
international platform; developing the
international strategic partnerships and
fully providing the interested parties with
the key condition for the cooperation - the
role and function of the reproduction rights
organizations.

4. Supporting relevant business models in
becoming members of the Federation and
protecting the reproduction rights, while also
providing help in allocating relative honoraria.

5. Providing the efficient organizational
structure for members as well as for the rights
holders who represent textual and visual fields.

6. By means of the administration relevant

to the staff members and qualification,
implementing the business plan and objectives
of the Federation.

The number of the IFFRO members is ever
growing. Today, the Federation has 90 member
organizations. IFFRO is currently led by

Olav Stokkmo, whose detailed interview was
published in the sixth issue of the Copyright
Magazine.

SPRING | 2013 | COPYRIGHT | 5
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Boem &9hyg3030 / Neil Turkevic d3mMd0 Jmmmddn / Bobby Colomby
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Georgian Culture Cannot Exist Without State

d9Logomuho 0b6LEMNNL 3o630moMj30L
05300739H Y3560, 3x4MINIMBILMSE
dhdmmob 3h3376(300 o JMhJo@nymo
00023mA0L >YEOMIBMMBY - 170330,
MMIMI3bI3 LoYdMHMdI6 >87hoggmo
3hmE0YLIMO dM30 JMIMMABN S SFJH0J0L
bdnb A>3Fho LGYngdob SLmiEnoEnL
(RIAA) Fohamaoagbamo 6omm &9hiazniso.
dmMd0 Jmmm3sn 2005 Famb mdomabob
LOYHNITMMOLM 2OD BJLEHNZOMDY LoG Y30,
390M300>

dmMd0, 3336 LoJohmgammb 2005

72mbL gbEANhI;. MSB]6037] domnob
0609369mmgo60 Jgbzgo aimboom
© LOVZEHMMOM YYPENJBJSOL OO(EZOLY O
094M3MIMBILMOB dchdmmoaby mgJEos
hodEGHOIMIO.

3 GIO Ym0, HIM0z0g™o s 3gbogomgho
AN OZIMRBYHMZH780 308oM3B7d3MO 0YM.
domNob 2o3MMAJM © LOOBEHJHILM
900905673 T93b300. JLOO MZNMIYMBOIEO O
AM3MAOOIGOYMO JMBBHMHOLEHII0L J3790560.

Particulars of musical industry development,
prevention of piracy and creative approach,
significant topics, discussed with American
Producer Bobby Colomby and representative
of Recording Industry Association of America
(RIAA) Neil Turkevic. Mr. Colomby has visited
Georgia to deliver the keynote speech at the
2005 Georgian Jazz Festival.

You visited our country in 2005 as the special
guest and held several very interesting and
important meetings and lectures promoting
copyright and anti-piracy. What impressions did
you take away from Georgia about its culture,
people, and art/music?

The diversity of the culture, religion and

music is incredible. The people are bright
and interesting. The country has amazing
topography and could be self-sustainable.

SPRING | 2013 | COPYRIGHT | 7
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dmMd, 13336 boho Fohdo@gdnmo 396mab
“Blood, Sweat & Tears”-0b ©>8>5MbJd3MO ©
ob93g MIagb>MNMO FHLOZMLIBOL dSMIMIJdOL
3hmenLYMO. ML VhhJZOM STFYJd
99LoJmLgL?

30thzgm hoado, byemmazsbo gbws ngmb
MH03065mMYH0. LOJYNIMNO MOZ0 NBOJOMYHO©
9 LOYOBEIMILME YOS FONHIMOIANBML.

Bom, 3439 Mo S0z gmo Famos, hog 3396
0J®0nho bohm hohmymo dgbogomead
0609LEMN530. hmamhns dnbo basmobogymo
©m0L ®339699mo 3hmabmbo?

06 NLEAHMOS AO3OMId0M YBROM LONBEGHIHILM
3obo. 0L MOZ30O6 IO g4MdMIMINL
GOm0l 3o0m; 019d3Y, dSbamy J3mmo3
AoLTBHO¥IYM0 BObEO O FNMOIN B, AJOO
DM, domM0ob LHOBEHIHILME. MOB6S3)ENHM3Z)
30bM0ob LoghEg bamb YFTYMB3L S3BMMIdOLY

©O dM3bBSMJdMId0L 3MEHJBGEOSMOL Lhym
MJomM0DOGEOSL. d3gmm LOTYSHMBN dbMMME
N0 LOTYOMIPdS dHLIIMIES 3LAYHJMOL
990L0gOLMOB VOOMJJ0LY - BMEbOMO
dMBEIMEGId0. ML J0 dbomdo #JJ6MEMMAN 33>
LAOYMOE TMOGEZO dOVTNIHMO 30MOO MY
Logothm Lo GY.

h30 ©o430Mzg30m Boam, gb Lnobmmggdn SLY3Y
39(M70mbLOAN 3xaMIMYMOD, JIMMMINYHO©
2O6LOMN. A3g6 036 3MOLEHNJYH BOLOMOL
3099638000 3060mMobMZ3NL... M6 g3gmMOBPIHO
9L 65300mMd0L 06YLAHMOILMSE Sthab
3O0O233YM0. 3B0JMHMI, gb 33eNNMJ3J30
3ombObO 3Mbodog®n....

©OOb, MO MFAd YBbED. SbMO FMOZOIN0Y, SHNOO
09 OMO Do 28 3o0MF3730LMZ0L FeMMBdSM YO
14MBmMB0INMHo 3mmo040Lb 330mJdgogdn, (hmd
9L FgLOdMIAMMAS bIMOOL > 35933596 O
ALbOFOH O™ JMBIH7630S Fxo330MMB.

Ho0650 b 0gmbL A3360 BnbOBO dSbomo
053 OMJdmMY30L 393mMaMB78580 0637LEHO(3E0JJ0L
AhOIES O LOYLMYSILMIJOL JYMEGHYOYMO
SMAHJnBJdd> 85306, hm3o bdob 30G30760
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You are the founding member of a very
successful band (Blood, Sweat & Tears) and
have also produced albums of many legendary
artists. What advise would you give to an
aspiring artist today? What are some key
ingredients of a success in recording industry
today?

First of all, the artist has to be original and
make him/herself unique and interesting. What
makes an artist to stand out? Their uniqueness
and originality.

Neil, you've seen this tremendous
transformation in this industry, in last 10-20
years ... where do you see this going? Where
do you see this industry 5-10 years from now?

Well, the industry’s gotten much more
interesting. It's contracted because of all the
piracy, that we confronted in the digital market
place, but it’s starting to grow. | think, that the
interesting thing is that this new market place
will expand opportunities for creators and
users. In the old world there was one way of
getting music to consumers, while today there
are so many diversified means the users can
access music from. You have so many different
tools to make music available.

| just observed something, it's also
environmentally friendlier ... we used to have
all that plastic in vinyl and you know it’s oil-
based ... | mean it's one of the real positives ...

Yes, absolutely. Now the real question for
global policy makers is, are we going to capture
this opportunity, are we going to cut down on
the unfair competition?

We believe we have tools to fuel a new cultural
renaissance and invest in the production of
culturally diverse materials, at a level, that no
one could’ve thought of. Again, the old world
had limited distribution tools, whereas now,
you can reach global audiences at low cost,



0bohn hom@gbmadnL LAY6)MOI] domMNSb
390MMEY, 3B0JMMY, bamInLOFIOMIMISE3
J9dmMx30LEOAZIMOE YOO FON0ORBLIL.

h396L B0y 873860mmo 3HMEYIBO YRMH™
S30M© §MB376GHNMIdo0 YbS 3obogL,
HmIMMOF $IMGHYHYM0, 56939 JsMBMBIYHO
35mMbLYYHOLOM. YBES gzobLMZIL, HhmMD
9059056L gLOFNMOMIPLD OTIGHIJO0MO >
OHMAMMOHOEOS 3boGIMHYYM-aLMIE0S9M0 LOZNGI;
Y, MO MFAS Y6, JOHNMIS-MIMOJLIGOD.

dmMd0: d3gmo 8oM3d0banmo bJ7d> 0gm
3H080G0mMOo: bAnb AS3FIH0 JMB3S600 ASFIMES
BONOROEGHIL OO MHOOOF XN YOO IROMIMEDY,
MdEOMY0 3o98398000. Fg81093 87IBRISM®Y,
300IJM JMO303 3o0JmM. byym gb oym. bAob
AhOAFIM0 JMB3560730 39 nmzomob0bgdwb96
970LOYMgdM]30L YBOJOMYOMBdSLY O
060030095mM0D3L. 5856 3oh3xBHnbanL
479309 65F0m3T0 LEBHORBSGE0S ZOIMOGZ00.
ML 40 3330060 SNSH60 03>MNE3]3L. 0L, 3oLO
00J5G JBHM JMHJOGHOYMOS.

dmMd0, 3396 JHobL dmMGOLMOE 30398oz3000.
aoLb9mo 10 Femob d56domby dobo
SnmMmbLIMYHO FoMTdEHIdOL BoFOmo 0go300.
3mMG0 domN6 3M3Ymohgmnd boJohmgzgammdo,
ob hgg6mob mhzgh hodmgomo, Jhmbgm
mJa36>Mgm dmImghom bBHnbaMO6 JHhmow.
8730dmMOS; 330583M™ o3 dthohz]gNmaddng
90305677

4MHobo bomEdho 603ngho 3gbogmboY,
HMBJMISE domMNdH 373h0 0T MBS Fohdo@HJd0L
90LOMY390. BOLO LOY30MOL YBOSMYHO

O dMOh379MIdMH030 JMIMHOMYY, d0LO
3o(MJabmdy, NBdMHN, 3593ML O FodH ML
8b3Yx69mMO, JHOOLOL FohBoEJd0L doMNSH
0608369mm3560 063H 100763 Jd00. LEGO0B3OLY
©O M3MOL 3nbRBHJ0 BLESZL BOYYHJIMNOO
006509hmMBMMdST, Hho MJdd> Nbo, bymo
37979m 0L 3MSYMOMMASL.

6om, 06¢3H67E0L 3o3M(33mMI303 ©O YIobmMbm
hOOMEGH30MM3333> HY0Jb> ISDIMIMS
LEHY©0)d07?

THE MAIN TOPIC

you no longer have these artificial constraints.
The product we create needs to become
easier convertible, culturally and economically
. We need to remember, that people need
supplementary realities, aesthetic space. And
of course entertainment and relaxation.

Bobby: From a marketing perspective, the old
way of doing things, which from the record
company’s point of view was, you release

the record, put it on the radio, by any means
and them you try and get the video. That’s all
that was done. The record companies did not
address the uniqueness of each artist; they just
used the same methods of marketing. It caused
stagnation in the creative part of marketing.
Now that this no longer applies, the smarter
people win. Those who are the most creative
and come up with most creative methods of
delivering this product are going to win.

Bobby, You have worked with Chris Botti and
have been part of the colossal success of his
career over last 10 years. He is hugely popular
in Georgia and has visited our country twice,
last time together with the legendary artist
Sting. Please tell us more about these fabulous
persons. What was key in their success and
popularity?

Chris is extremely gifted musician who has
worked very hard to earn his success. The
unique and gorgeous tone of his trumpet, his
handsome looks and the ability to understand
and entertain audiences have combined to be
ingredients of his success. His friendship and
affiliation with likes of Sting and Oprah Winfrey
have certainly helped his popularity as well.

Neil, to what extent has the illegal downloading
led to the demise of the recording business?

Well, it had a huge impact. | wouldn’t associate
all the decrease in value of music to piracy,
there are a number of factors including the
transition from selling albums to selling singles

SPRING | 2013 | COPYRIGHT | 9
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L BIIEHMMO YOIZM® dSHLIdMIES. M3 39
3990003300Ld O 3YLOJOMYHO 3xdM36750L
©935M35305L bmMM@E@ 374MdMIMIdL

O ©934949330H7d@0. SH0L dmgmo oo
ROJAMMHJBOLY. TFOZIMOMOE dM3MIJd0L
3990030056 LOBAMAJ0L Fog0©3Ob)
3o00L3MO O LLZS. YIOBMBM 3533MId0L
0bgm0 LOLEJBJd0L FJOMMYdSD, MMM
>hob Napster-o ©o 80bo 8793M30 MOMBY,
MO MJ0S YbY, LogOIMIMM FJIZ0 OJMBOS
990mJ97093000 LOLMFOOMIPBODY. SAMLOZOMO
FIOBAOMO 9303 0LYY, MY MOFIBO® FOH!
93990, YLOFIMOMM JMBIYHIBEOSL dmmm
AmzOMe. MM MIJan&0dnMHad> byHzxHAS
JHNOOMYMOE FoI0bdEML MOBbYS 0D
3OHMOYIJGO0LMZOL, MMIJMLOGE S3HGEIMIdL
©O 006 4MBIYHIB30S 3oPFTomb 03 LooEJL,
OMIMIGBLOG dHOZOMOINN OBILOMRN O dJ3m
©O dXMHE 3MBMMOMJIL 0bNS6. 3 30hmd7d330
MBMO06 35DM0b 2obho 39t dmbgthbrgdo.

LOGYOIGOSL FeMMBSMYYHOE HMB FJzbgomm,
bdob AS3FgH0 LEBHYLOJd0 MOZOL PHMDBY
8730696, Hmiz> Napster-ob §oboomdmaa
LOLOFIMOMML F0TOMIL S BOLO
mMOE16b0hgdd S IMombmzaL. Mm¥B3Y

oML LEHYOJdOL LHAMIBJM LEHMOGIZN0L
dHLOYMBILMZOBJOOL OBSLZS YRHM
omEoo. gL 0b JMB3o607305, HMIJMMY

30b67L dmEIMOE Jhm MOB3730 TJOEIdMY,
OMEO LOYGIMM EOLEHMOJdYGEOS GOBRMYMDIS
AOOBSGE3MY. MILYE Y3aemd Bbbzomo JMB3S600L
®o3LOE b0, MMM ONdNHNBEML dMNSH0
M3 > 3hmMEYJ3noby, HmMImMob oo BoFomo
3oBOYMO FOEGHIMJOMII0m H(3IMOIdS. S30b
JHNOOIOM0 3O Mo76b0hjd0L bRBIHML
AOBINIMJPBI-356300m0MJddS. LOdJOBOIHME
oML 500-7 890 M0Eg6DOMIdYYMO 0BOYMO
3MOGBMMBD 335J3L. IMBOZOmML oz Tggbgdo,
900900673L YY39ho 08597 LOYJIIHN MY Y
9mob 39LOJGSL bgomm. AJ0 SHHom, S3ob)
R0JHo bobYmamgd. 79dmydgmoy, bmmmE
M0 gbo dHLIdMBEJL. FYLOJOL BMBSZOMO
036935 39L0JS, HmMIJmoi BoLOFIMAN
3ob73d Y;MZomMd30 LHTYOMId0m, 056900

qL bEHM®NBOB0, ASTMEGIOMMIS 01y Lb3d MOT.
MO390 Ihogomxzgthmazbidos 8603369mmmazo60.
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... but from the introduction of file sharing, with
Napster and generation of piracy that followed
Napster, has had a devastating impact on the
creative community. The fundamental part is
that we have to cut off the unfair competition.
If you're saying that a legitimate server has

to pay for the content it’s distributing and to
compete against other sites, that don’t have
any costs, there are no royalties being paid,
that can’t possible grow the online market.

People say, why were the recording companies
not smart enough to license Napster, as
opposed to trying to sue them, but it happened
for a very obvious reason: Napster didn’t

want to be licensed. It was not like the record
companies were even faced with this question.
| think there are clearly some things that
looking back we wish the industry had done
differently, but during that evolutionary stage,

| think it is understandable how the industry
responded.

These are companies, whose business

model transformed overnight, from selling
physical goods, to licensing the access to
music, through digital platforms. We have
large companies, who have obligations to
their share holders to return value and even a
decade later, every major content holder is still
trying to figure out how do you return sufficient
revenue on the content that delivered through
digital platforms. So, | think it took time for the
licensing environment to develop to a point
where it was streamlined, when there was a
greater ability to get a lot of different models
out there that were fully licensed. Luckily
today we have more than 500 licensed digital
platforms. And if we get back to the question
about future, people like to talk about what the
future of music will be. | think it’s silly, there is
no single future of music ... future of music is
going to be music available in an innumerable
number of ways, streaming is going to be it,
downloading is going to be it, it's going to have
this remarkable diversity ... again, if we allow it
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to develop in a legitimate way, so that it’s free
from the unfair competition, then the future of
music is diversity. Diversity in content, diversity
in delivery, and | think that it's something that
we should be engaged in and make sure
comes into reality.

Bobby: One of the points | tried to address
when | was in Georgia, is that the government
should understand that their legacy, their
music, that is endemic to those countries will
really disappear. Because if the musicians
realize, that they cannot make enough money
to survive even on the most basic lifestyles,
by doing what they love, by playing music,
they’ll end up taking up other jobs and music
that comes from these countries will really
disappear. If musicians cannot survive because
of the copyright infringement, then there goes
your culture.

Neil, Apple computer had a Value Added
marketing campaign called “rip and burn”
which was saying to the consumers “if you buy
an apple computer we will teach you how to
download and steal the music easier.” As we
saw this progression of theft in music, we could
have done something to change this lifestyle.
Children and adults now, think that it is almost
silly to pay for something if, in fact, you can get
it for nothing. What can we do to retrain the
public into the understanding that it is not only
illegal, but harmful in many ways.

| think it’s pretty hard to think about a public
campaign which is going to change the way
that the public thinks. We do a lot of market
research and many people that admit to illegal
downloading nevertheless support government
efforts to reduce it. So it is very interesting. |
think it comes around to the key point that the
governments need to lead and develop policies
that reflect an understanding of the economic,
cultural and political importance of maintaining
the effectiveness in cultural production. You
can marginalize the piracy in a way that it gives
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way to the legitimate market and that's what
you can do, it’s not as difficult, you just need to
introduce a broader cooperative accountability.

| would like to ask both of you, what is the
specificity of American market, in terms of this?

Bobby Colomby: | believe, that one of the
mistakes that was made in America, was its
passivity with regards to illegal downloading.
Had they prosecuted this activity from the
beginning, there would have been a different
outcome. Had there been news footage

of police and FBI seizing computers out of
households suspected of illegal downloading
with parents being interviewed saying “Oh, my
god, | didn’t know my son was stealing” and
their children saying “I didn’t know | couldn’t
do this!” it would have mitigated the coming
illegal downloading epidemic by creating a
lasting impression making people think twice
before stealing music.

Neil Turkewitz: | think in other countries,
everywhere marketing is based on convincing
people about what is cool and what isn’t cool,
so if you make it “uncool” to steal, and you
have famous people, objects of affection for
kids, come out and say, “Hey, | wouldn’t do
this. | respect these bands and | want them
to succeed. It's not cool to steal” If those
campaigns came out, | think it would have a
tremendous impact. So | think, that it would
be one way of reconditioning people in other
countries, not to steal. | would try to explain the
same thing to Georgian people - by stealing
their own music, they are endangering it.

Bobby, should Georgian government continue
the practice of funding shows of high profile
artists that have visited Georgia in recent
years? Do you think these shows really help
promote Georgia abroad as well as stimulate
local economy and tourism industry?

I's very simple, North Korea doesn’t do any
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of that and look at where they are.More you
show people and not just bringing international
talent but exposing local musicians with foreign
artists and encouraging collaboration is better.
If they can afford to bring major artists it makes
Georgia really look good internationally. Recent
shows have made Georgia become a player

in the global cultural landscape. The artists
who have visited Georgia loved being there
and continue to talk about their experiences
there. I'm sorry to see that the new government
is reconsidering the construction of cultural
centers and funding of events.

| understand that the government needs to
address issue of poverty but that can’'t be done
at the expense of the culture. Those centers
and events attract tourism, investments and
increase international profile of the Georgian
culture.
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It is very painful when a person you love
passes away. On the other hand, there are
people (the chosen ones), who are not meant
to growing old. Their soul would never bear
physical aging.

“Fate must be asking an eternal purity of those
artists, who leave us so untimely. Their art,
their creations never bear a sign of weariness.
In Georgia, our small country, the eternal youth
of poetry is represented by Nikoloz Baratashuvili,
while in pictorial art, it is reflected by Irakli
Parjiani — my older brother, beloved friend and
great painter.’ (Gia Bughadze)
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THE PORTRAIT

Irakli Pardjiani spent 41 years among us. He
passed away in December 1991. It happened
when the cannon fire roared in Tbilisi and our
nation driven by infantilism and irrationality took
part in a new mystery planned by some pseudo
leaders. It is interesting, what Irakli Parjiani was
thinking on his deathbed? “He was lying on his
deathbed on a December day. The Artist house
was burning on Rustaveli Street ... Pirosmani’s
giraffe was burning, as well as the Georgian
Zodiac — lion-sun, Lado’s Niamors, Rustaveli

— dark cavities of the eyes that were taken.’
(Tengiz Verulava)

Wife Asmat, children Beka and Sopho — Irakli
Parjiani’s earthly treasures. | remember his
illustrations of Children’s Bible. There is
enormous spiritual charge and simplicity.
Artistic language, delicate and easy to
understand at the same time. Perhaps his
children were his inspiration.

Conversation with Irakli Pardjiani’s daughter
Sopho Pardjiani, painter and graphic designer.

Could you please tell us about your lineage and
traditions, connected to the iconography?

No, our lineage has nothing to do with
iconography, but our ancestors rewrote the
Four Gospels and illustrated them.

Is the theme of Crucifixion in your father’s art,
connected to something personal, rather than
religious?

| don’t think that there was any non religious
meaning in the Crucifixion for Irakli. He was
profoundly religious and Gospel was a constant
source of his thought, it was his soul food.

This is why any scene from Bible including
Crucifixion, Annunciation and others is always
directly connected to his faith and the inner
realization of it.

Your father illustrated fairy tales. Did he ever
tell you any fairy tales?
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Yes, he did. Sometimes, he told me real fairy
tales, sometimes he invented them himself.

Do people tell you that you resemble your
father? Is there really a mystical connection
between the two of you? Do you ever dream of
him?

| often dream of him and the connection
between us was never broken. He is always
with me. | always feel it. They also say that |
resemble him physically.

Do you have your father’s paintings with you? If
yes, which ones?

No, | have none of Irakli’'s works here in Spain.
They are well preserved in Georgia.

How is your career going?

| left Georgia almost two years ago, but I'm
glad, that | can say that | really succeeded in
terms of my professional career.

Can you think of any funny story related to your
father?

There are many stories like that. One of

them, the funniest is when Irakli painted small
graphics, he used to spread them on the floor
to dry. | was about seven years old then and |
somehow decided that he did not need those
paintings anymore, so | took and repainted
about 10 paintings of his. At that moment,
some guests arrived and Irakli decided to
show them his new graphics. You can imagine
what his reaction was when he saw ten ruined
paintings on the floor. Although, being a man of
extraordinary nature, he did not reprimand me
a slightest bit. We laughed a lot over the whole
thing. There are many stories like this. He was
never angry and always smiling and immersed
in his art.
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The Best Architects Top Five by David Koiava
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All over the world, there are numerous
buildings, which you may like, but it is
impossible to get to know the architects who
designed all of them. The architects | chose
are creating the architecture of future. Each
of them stands out with their innovative and
revolutionary ideas, which help create new
aesthetics and lifestyles.
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Daniel Libeskind
American architect

Daniel Libeskind is one of the architects
whose deconstructivist art is characterized by
introducing an underlined “aggression’ into
the urban space. This aggression is portrayed
by means of unexpected and non-standard
architectural shapes. But these shapes, never
leave the boundaries of aestheticism. All of his
works are masterpieces of modern engineering
and building technologies. Emotionally, it is
impossible to express the feeling that you
get by encountering this sort of architectural
forms in a very conventional standard urban
environment.
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LOOG YN IBHOBIIAHMMDS 3Tx67dMMINLOL
2030mMM3M030 35693M030 J3330 309mM0yn69,
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2MLYd M 20N JIMLMOB JoMHIMBOYMO FJhF9dnL
3o63OL. 33¢ M 3983@™M™OL J50mMJdgId0mo
3063303730 3o0LOFNNMNJBOM dIEYomMYHO
3obo dmMEm FmMgdoL BR0BSBLYHO Jhodobob
39Mom©3o, hm@aboE 39767d5mmd9330 dbbznmo
49303 OMEOd56070750 F7330MMY.
3o6Lbgo3330m Lbzd> 36MdOMO

M J0BadEHMMxd0LRSH, 0b OMFZ0L
Othodgodhomodgdgmo 3060domobedho
00659730MmM37 XHJo@adé&Mob T7boJob)mMOE.

Peter Zumthor
Swiss architect

As a young man, Zumthor apprenticed as a
carpenter in furniture workshop, as an architect he
worked mu est towards traditional building materials
and is utterly careful with relief. An example of

the abovementioned style is hotel in Graub-nden
(Switzerland), built on natural thermal waters, where
he used local stones in order to make the building
merge more with the local environment. His work
principles became even more important in the

face of the recent economic crisis, whenbuilding
investments have been significantly reduced.

Unlike other architects, Zumthor is working

towards cheaper but at the same time, modern and
minimalistic architecture.

Peter Zumthor, Kolumba Art Museum, Cologne
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Renzo Piano, Shard of Glass, London

M36GM 3056m
odomMogmo dhJo@ajdmmo

M363M 3056M 35dMMOAJ Ym0 0d0m,

M ob SH SHNOL Jhmo JMbIHIGH IO
LEHOMOL 003NN, BT, B0YblO3O®
2900, M930L0 dXHJ0BIIAH MM DMZMIdS
"3o0mnJob", hmammz bEomob, JHhom-3hm
©355MLYdMOE. MO30L 3hMJJBId30

30056m 9313 3LO® LOZMEOL FoOFY3E0L
"hyzmmaog®” 8go0mab 8035Mmo3L, Mo
3o0MObo IO JMBEHMILEYMMBOT0 dHLYI M
30M73MLMOB O 3BMINMO N 3MB3nYL
(3360 30MnD30 S30L MZ>MLOANEM
6009300. dggm 3oMobgm 93630 58 MmoMImL
3°38083m339mo G336mmmangdo 356mM3nL
3oh7658 LOYDMROLMIdT0 OO 3MMEGHILEO
390mM0§300, 8o3Mod, d0Ybjogom 30bY, Jb
>MJodaddadgmo Joabomgdds mobo37Mhma)
2MJod3Jd 0L Fgg3thomod Fxhobymo.
3006mbL g39mo 3hmad@ 8o 0ahdbmado dnbo,
OmamM 3 HO040MMO 300FY37E0MId0L
900m730L, BM3>EGHMMOL O MZNMOOZIH IO
>HJo@gzgdmmob bobosmo.
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Renzo Piano, Jean Marie Tjibaou Cultural Center, Noumua, New Calenodia

Renzo Piano
Italian architect

The architecture of Renzo Piano is special
because he does not follow any particular style,
despite the fact that he is one of the founders
of the “high tech’ style. In his projects, Piano
mostly applies the “revolutionary’ method of
space management, which is expressed in him
constantly contrasting the existing environment.
An example of Piano’s work is Centre Georges
Pompidou in Paris. When this seemingly

naked technological building emerged in the
old Paris, it caused huge outcryof the Parisian
society. Despite this protest, the building has
been recognized as one of the masterpieces of
modern architecture. In all of Piano’s projects,
one can feel the architect’s self-assured,
innovative and radical character.
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Richard Rogers, Lloyd’s building London

dohotho hmgghbo
0b6amobgmo shjodaddmdo

MohdH HMEIMLO MO653)MHMZIMd0L Jho-
Jhmo Yoogbo shJodagdmdos, hmBimos
0930L0 970MJB)J 00 MOOJSM MO 33eMOL
OMHO FoMBmM 3oMgamL, dSMHodgm 3bmzMadol
Fa0LOGE. OMEIMLOL FJIMJJIdS BOTOIH YOS
JomoJob bHYIGNHOL dohgYmo T733mMLYY6.
4MBGEIBREOS, HMBJMLOG HMEIMLBS
"3mM3SMYYHO ©ODI0B0" YFMEY, 3YmMobLbbIMIL
F96mMd730L dMOZ3MBNBIGOPHOHMBISL, JotmoJob
©OYMRBOL dHOLOIMABNLY, LdEbMzghdam 56 Jhmo
JMB4MIB MmO LOJANSBMBNL DDMMOMId M
bmMBJdO©, dHS3J dom dMI3335L ghmo bdoghom
"39H0L" J379, Bom0 39030 BHHOIBLBMHDSGEOOL
©O 3MEIHB0DOENOL B0YBOm. 976
390mA0boM], HmMrgMLOL dShJoBaJ&H
09009030 ©06530MmMd0L F73Hhdb7dsL 0§393L

- 046935 gL MIBEM 3096MLMOB ghmo©
FgbHNmMgdgmMO N 3MB30ENL 3360
39M0b30, MmmMoL 35640 MMBLMB3T0 MY
3MdbOL dgHMIMHE0 doMhnETon.
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Richard Rogers, Antwerp Law Courts, Belgium

Richard Rogers
English architect

Richard Rogers is one of the biggest architects, who
radically change the environment and lifestyle. His
work aims at eventually changing the city structure.
The concept that Rogers calls “global design’
entails multifunctional buildings, division of the city
not into office and residential areas, but putting

all of them under the same “roof’ in order to make
them transform and modernize incessantly. His
architecture causes the feeling of constant dynamic,
whether it is Centre Georges Pompidou (built in
collaboration with Renzo Piano), Lloyd Bank in
London, or Barajas airport in Madrid.
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LOBEHNOZM JOoMOEGHHOZD
qLb3569mo Shin@addmdo

4omMOEMOZ3oL FJOmMJBJdoL LoGYdzmo©
1©793L 430M37330 396735%7 ©S dnbO
990030 43eM939. 39673580 dnb dogh
>MAmA7bomo gmdBS> O B3gdbodnho
30057939¢ > LOBYIZMOE Y©I3L I Fob
870mMJ079050, HobLO FOIMbOEYMIdS(3OO
9935MOMO, BMHNB37MOL LEHMYIG DD, N3
5MHJ0BaIA™m®B> momBoL SxHmM3MMHEGHOL ©S
Santiago Calatrava, Puente De La Mujer, Buenos Aires 30@36[)00[) (T)S[)(?)Ob 60636(’063580 6080)03350.
HEE s JomMOAMO30L 0N J0B IGO0 BOBGHILEGHIYMO
: JoBMOL B65FoMIMJdJ330 Fohadmmaqboml
0y R0MAJd30 BS65LL 3303L, BoaMOD
3o06Lbbgo3330m 3MEMNZNOL LEIBS>HOLEI0LS O
0bo®3M330Lg o6, 0L 08 FohAMLObZOL HYJOMMIS©
93(393L O 235LMOB, Fa6MBdNL YMZIMO IGHOMO
06030095mMos ©d bgemmgzgbidnb 60d93o
Fohima30m039d0.

Santiago Calatrava
Spanish architect

Calatrava’s work has its roots in observation
of the nature and its constant research. In
nature the shape and technical solutions that
Calatrava discovers, become the base of his
whole work, for instance the bird structure,
which is used in Lyon airport and Valencia
Opera House. His architecture reminds

Lyon Airport Station, France  ys of something seen in fantasy books or
films, but unlike Hollywood screenwriters,
he transforms the imaginary into reality and
any detail of the building is individual and
represents a piece of art.

Valencia Opera House, Spain
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This Is What Gogi Chichinadze's Opera Top 10 Looks Like

3ma0 303060dg / Gogi Chichinadze
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©mb gm3o60 / Don Giovanni

"R035MmbL JmMh§Fobgds", "omb gmzo60" o
"200mbLBENMHO BmMyoE"

3MmMxao63 995077L dMEIHEHOL LYo F7LI3ho.
9093>ML 030E™MT, HMB oM SHLOYZIM MO
MdMOOIMME F79dmMgdgmod: "Bogohm"-
MB6040mMho modhgEmML O bhmymBomo
99LogOMYMH0 YMMANL, "OMb gMzgobo" -
3M0049M0 @O ©MOSEIMO LoFYnbgdob
0O33MHYO3b3730 IMBOGEZMIMBOL, "FoMLEYHO
RMI0OGH" 30 - PBoEMILO © YBMHIAGO
99LOGOMYMO BSJOOL ZOIM..
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£o0mbEYHo gmao@o / Magic Flute

The Marriage of Figaro, Don Giovanni and The
Magic Flute

Three masterpieces by Wolfgang Amadeus
Mozart. | love them, because it is impossible
not to. Take for instance, Figaro with its unique
libretto and perfect musical forms and Don
Giovanni - vertiginous succession of comic and
dramatic tunes and, at last, The Magic Flute -
with its rich and inexhaustible musical flow.
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©mb6 3obyyomyg / Don Pasquale

399&>6m mboi3gEnL "om6 35Lygomg”

9L LobyMASBM PPN JMBNYHO MIJHY,
Jg0dmgdo, >3 dmbggodomoym o3
hOTIMBOMZ3oMB0, 0¥ OMd 0L BOJBO, H™MI JL
A70L B0gH EORIYMO 30MZxMO MBJMHOd OO
200¢M3>E 0L B3NN 3oL YN MO
©OIMJ0IdYMIdd 3o43L.

39&™M7g hondmzblab "933960 mbByanbo"

JHhm-3Hmo PYoobzaFomabo ©d S30GHMIS3
9HOYILO (EOLHEITIMOE ©d

FLOLAYM_IMOE) M3JHO TYLOJOL OLEHMMNST0.

133960 MmBy3060 / Eugene Onegin

Don Pasquale by Gaetano Donizetti

A rich comic opera, which could have been left
outside this top ten, if not for the fact that this
was the first opera that | ever staged. | must
confess, this makes my attitude towards it
very special.

Eugene Onegin by Pyotr Tchaikovsky
one of the most delicate and thus complicated

(to stage and perform) operas in the history of
music.
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2000 / Aida
299937 39¢hobL "d5m-35boMoon" A Masked Ball by Giuseppe Verdi
dMdM, 3gMMHY BmMFBIId0L, HogoM ML ©S | think | love that opera because of Ricardo and
287m0obL boboyzoMmm Lzx6oby O ©NIGHOL Amelia’s love scene and duet in the second
290mM 80935MU... dLJMO FOEMLEYHO 36935, A)do act. Such passion can hardly be found even in
>bhom, dmgam 33hnBo > dMnbobgdo. Wagner’s work.
£32%339 39Hob "sn@d" Aida by Giuseppe Verdi
350oma 63390, dmB6+9376¢wtho 8837607 30L Masterpiece of astonishing, monumental and
9LOJOMHMO dJMOS S BIYM S367HOLO beautiful music. Miserable Anmeris is my
AJ90 MLOY3MHMILO LOM3GHM LB Jomabo. favorite archetype of a woman in opera.
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£94mM3m 39h0BOL "356mMB emgbgm"

39h0B0L d33Ho© NBHM LHmyMBOMO
m39M7d0 379J0600 ("GmLIS", "hom hom LoBO",
"&9HobomE0"), 3oaMod "3o6mb emabym" Agdo
"bLoLYLEHIS". JHM-JMHMO Y39MIDY BHMOJNINMO OO
10870M LOY3IHYMOL ALEMMOS OLYMO doMom
O(Mob 3oBbmd(30xMgd gm0 3gLogodo, (hmJ,

mMOB0LOY, 3O 3o30L40L.
M03oh 39369chob "mmybadhobo”
AJBm30L Y33mMObY NEYISMO, 3>HIMBOYMO,

©ob3370mmMO O "OdOMOBLYdYYMN" JOBnMdOd O3
4mM33mbo@mthob 90mJdgwado30.

THE SUBJECTIVE SPACE

mmybahobo / Lohengrin

mmygbahobo / Lohengrin

Manon Lescaut by Giacomo Puccini

Puccini has other more delicate, almost perfect
operas (Tosca, Cio-cio San, Turandot), but
Manon Lescaut is my “weakness’. It is one of
the most tragic, hopeless love stories, which

is expressed in music with such power, that it
makes your heart burst.

Lohengrin by Richard Wagner
For me this is the most mysterious,

harmonious,refined, “balanced’ creation in
author’s work.
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30b9L "Johdgbo"

9L 390930 ALMBRMOMTN YLOYZIMIL MM
0mM3MIdY. 3MEY, 37 O gmzmmao AL Mo3L
007690 34b336GHYYMM SN, HmMD
dbmxrmom bjymmzgbadob gb dohaomodo Ajdb
"&mM3 >MPPMT0" oh F)309356mM.
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Carmen by Bizet

This masterpiece is considered to be the most
beloved opera around the world and | do not
believe | am so eccentric, to claim that this pearl
of music does not deserve to be on my chart.
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339bomdMgd> Creative Education Studio-b (CES) ©o8g9db3sgmo, 30060L@0, ©0g30 ©°
9m33&HMBYmo 39LoJoL F33J06xMO BoM0Y, 03037 BILEHNS, LA LOMMOB0Y - Jo@YoT3z0mo

Conversation with CES founder, pianist, DJ and electronic music composer, Natia - Nastia, Stia
Sartania - Kituashvili.

34 | COPYRIGHT | 2013 | 8HY3b3IN



LONSL BbM3mMJAdNL LYIBROIMAAN

Stia's Life Soundtrack

h730 39LOJOMMHO BLYZLMBNTNS LG,
MOOMB0 40 - BOLEOY. BxndmMIdd 0MIP3oL,

HhmA LdbyMId0 AJAL LHBYTomM IHMBOMMOL
JHMO 0(33MIdMEY. 35333Md0LSB, byymo
FmMoO6 39403 FMHEBHP3056MDbY. gLFOZMMBLO
S0 mMy30, 859093 JMBLYIMZSGHMMNOST0
hogod0M]. 93700 mMmMBMBT0 LOLFSZMgdMO,
LOOGE 1333LB7BO Famo 3EbmMaMHMIEO.
3R0JOMY, LOIBOIME JoMHFN 30560LEHO 309930.

Dogbyymmdnm LdJohmM3zxMMTO ASTMZLOMEO
©OLOLEYB] MO O 38YTOMIO MHOLOMLY

Y Jamd73330, hmamdE ©0zJ0. gb ogm 1995-
2001 §amgd0o, hmEabog "30Mzgamo hopom”
Sbmo© 2obLBOMO 0gM. LoJMYYdM bmM3HdS3
30moL30 35806 0TS BJLL. FoObLES
43930 "90H3730", "Mmbyohn", 3xhy LobEPIHM
"99¢7b80G" 3o3bLybom Aggbo Jemndo.

HmMEILLE MEobo 99348760 O 30O 3535AN6],
BMHEJ30906ML 0930 O356937. AJA0 3bMaHJdd
domnob 9703E3omMY. MIT0 333L LOSML 3gH
©O320JdMEO 0BLEAMNTIOGHMSH. FOOMMAS
@3)HNL, 93 39HOMEOLMZOL Y337 dSNHLYdMBOY
JmMaIGHOMBYMO 89LOJS O 873 30 BYLOJOL
490909 ©930F97. mo80m, bodnbjdgmBo, HMEILY3
35393L 9dnbo, 37 B9gLOYSL 3FaM©O. dSIMISM

b IBOM JOLOZYHO S JMYISHHOMOYMO
990L040L LOBMYDO NYM O dHNbL Jow)3. 2005
72mL 3360 MI0MOLTO O LTMMIL 3oy
39Mom@30 AOIMYOMNdLS LA - A0, HMAMMG
JM3IAHOMBYmMO 39LOIMLOL, boby.

My musical alias is Stia, while on the radio

| call myself - Nastia. As you can see, my
names change with the different work profiles.
| started playing piano when | was 5 years

old. | graduated from the ten year musical
school and then continued my education at the
Conservatory. | went to London to study, and
stayed there for 15 years. | believe | was quite
a good piano player.

In summertime, | used to visit Georgia and |
worked on different radios and clubs as a DJ.
This was between 1995 - 2001, when Radio

1 had just opened. Club life was also just
emerging. Kazbegi, Oscar, then Hotel Metekhi
was where we opened our own clubs. When

| got married and gave birth to my child, | quit
playing piano. My life changed a lot. | could
not afford to spend 6 hours a day in front of
the instrument anymore. Thank God, that

the electronic music already existed and |
started making my own music. At night, in the
bedroom, when my child was asleep, | wrote
music. | think it is more like a mix of classic
and electronic music. In 2005, | came back to
Thilisi and this was when Stia formed like my
electronic music alter ego.
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200000067330 gm3JBAHHMBYm d9LOJOL Ja6nw676.
50 dbog A376 oLOZMIML BOBEZNMO dH
AOIM3MHAJIMEOm. Jb BO06(3 GJJBMEMMENJdOL
39630005M7358 dMoE 6.

>M7 h336 333N YRO™M ASJIGHOMII0 3049300
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3MEbMOE > MHMIMME IO J3IEMED,
(3MH78mgd0 33 3704030. ML dSHLYdMJL
06@7M63®0 ©O Y33mMOB M0 bxmdoboFzoman..
OMHLAJAMAL YoBMOZ0 SN EBHOLEO, MMIMJ303
06¢7H633H0L LOTYOMId0m Sbghbydgh
09305600 39L0JOL FOYNLIOL, ODOOMYBOL.
3hmdmgdo bb3d Mo, dSH dHLIdMBL
LOYIOIMOLO SEZOMIB0, LODOE O3 FYLOYOL
©O94M03. LAYBIMOE >HOY 333M0. 3M3NLY O
HMInLES6 obLbZgO3xd0m, 53 Bbhog dSHEMY
LoboMJNYMM BEAMIOMHIMBD.

7madGHHhmbgmo 3gLo4ob B36M360L

ObLBS domMNOB FoHEBHNZ00. 030 NTMOINMI)
3336MmMMZ0JBL Y9380 Jd. J3amOBIML
bmd Lo PO bBd ©J3L S A336 Tgazodmony, gb
9J06mMmMMa0YHO ©I3OB0JLOMMO.

M3 97990780 LFO3MIBOL OIMEBLOMIPISL

© I GYHL, gb A3x6L J3ggo6580
S3LMMYBHYMHOE dH dNHLYOIMIY. dh nYmMm
20300M0, LOYOGE EIN06EHINHJLIdYMO >EOINS60
L37EOdMY® FMEBIL FooMIdEY, HMIMM3

1L 6730L307H EOLOZM YD J379560T0 bEJdo.
HJOMYAO® dF dom0ob 3MES 3hmyzgbombommo
33993L. 87 0 30 7.§. "bOJB0o60 Jommo" O
2090079650, CES-obL (Creative Education Studio)
hOTMYOMN3JBY, YIMOIMME, O93OMIIMMdST
3o0M0§300. 83 MOZ3O® 87377907 LOJohmzgemmBo
3HMBILOMBOIMJBEOL SHOMLIdMBOL ShMIMITSL.
9obbmM3L, MMBEMBOEO6 HMB O33N BN

©o AJ30 3Y9LOYOL 3OMEGHOGHTIMOL 3D47NJdS
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By the time | came back, the electronic music
was already well developed in Thilisi. For
instance, there was Golbas Artist Union, which
included Gogi Dzodzuashvili, Nika Machaidze,
Tusia Beridze. They were the ones who
defined the face of the Georgian electronic
music from the start. It is a paradox, but in

the dark Georgia, they managed to create
electronic music. We were quite in line with the
West in this field. This was something that the
technological developments brought about.

Before, we used to live in vacuum, not only in
terms of music, but also in every other sphere.
My father was the biggest “beatloman’ on earth,
he listened to Beatles for many many years
and only much later did he get a chance to

see what they actually looked like, on TV. My
mother told me that he cried. Today, we have
internet and everything is accessible. There
are numerous artists, who sign delas with
labels through internet, and they manage to
sell their music and share it. There is a different
problem - lack of spaces where you can play
your music. There are not many listeners
either, although unlike pop and rock music, the
situation is much better.

It is easy to explain the phenomenon of
electronic music. It is connected to the
technologies. Everything has its own voice and
we can show it it by means of technology.

As for the teaching experience and culture,

it simply did not exist in our country. Unlike

the Western countries, there was no space
where an interested person could receive
specific knowledge. In fact, we have very few
professionals. | am not a business person, and
the fact that | founded CES (Creative Education
Studio), was simply defined by necessity. |
myself faced the problem of us not having
professionals. | remember, when | came back
from London, | needed to make sheet music
for my tracks and | went to the Conservatory.

| couldn’t find anyone to do that for me. This
was when | really saw how much the classical
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©O330MEY, JMBLYMZOBHMHNOT0 T7LOd>TNLO
00000060 3gM 303M37. 3o3MELO 030L
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©OIMJNIYMIIIG 40 303Hhdgbo.
4mMabOZYMO 3obsmmMgdob 3JmbB7 dgLosMbO
dbmmme &mBJ30m ©O Bobjgzomh@mbidom
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BobygzoMm@mMB73LY O BHMB]dL FM™OL J0wI3
OHLYdMAL d39HJ30. Jb MO 3oBLLI>3]d MO
99LOGOMYMO 9650, OJ 03 3oBLb3SZ7d MM
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MM 53 3hmad 30 TMoa353mMbY, LGNS
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990L040L MIMHOOL LOFYJZMId0L JMLO, M3

knowledge is necessary as well as the new
technologies. In addition, | faced a great deal of
derisive attitude towards my electronic music.
In reality, if you have classical education you
only move between tones and halftones. In
electronic music, between tones and halftones
there are many other sounds. It is a different
musical language. We call them “hertzes’. The
communication between musicians was so
nonexistent, that it became the inspiration for
my studio. The nuclear part of our teaching
program currently is sound engeneering.

But we also try to help our students undergo
the course in musical theory, which is very
important. You need to know everything in
order to become a professional and not be
marginalized from the processes. Many DJ’s
and producers are attending this theoretical
course.
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| think our students don’t really have any other
alternative. There are no such programs in this
country.

| am also very glad that the youngest student
we have is 19 years old and the oldest one is
50 years old.

You asked if the electronic music is connected
to the psychodelich practice. It is a very
individual matter. Personally, | have overcome
that stage long time ago. My answer would be
yes and no at the same time. When | attended
clubs in London, | only drank water. My God
was and remains - the dance.
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PROBLEMS

| don’t want to talk about Georgia in a negative
context, when its compared to other countries.
however, we are less open. Its neither good
nor bad. It could be explained with mentality,
religion or even climate. One thing, though,

is that | lack diversity in Georgia. Diversity in
everything - space, green, parks, trees. It is
very strange that | should feel the lack of trees
in Georgia, but, what to do, | cannot avoid this
fact. | love walking, whereas here, | am forced
to use the car. Using baby carriages in Thilisi,
is impossible.

Copyright is a very important topic for artists.

| just did not know that there were any such
regulations, in Georgia. Unfortunately, | have
not registered the copyright on my own music.
It happened many times, that | heared pieces
of my work in different tv shows. Although
there were times when they called and asked
for permission. In general, | am in favor of
popularizing my own music as best as possible,
even if it means that often you have to let
people use it for free.
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High Fashion with Georgian Accent
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Our guest today is the designer Demna
Gvasalia, who works in the epicenter of
European and world fashion elite. Margiela and
Louis Vuitton - this is the short list, connected
to the carrier of ethnically Georgian designer.
Not only the devil wears Prada, but also the
majority of people for whom the vulgar kitsch

is the synonym of high style- this and other
interesting topics exclusively for our magazine.

Demna, a famous quote “the style is the man
himself is probably most adaptable to the
designer. What kind of a person is Demna?
Extravagant and traditional at the same time?
The same as his collections?

Its hard to describe myself,as i feel that

my personality is in constant change and
transformation.However there are some basic
permanent qualities in Demna and these are-
Spirituality, forgiveness, curiosity, spontaneity
and a permanent thrive to love. In general i
would not be considered a «normal» person,
but thank God, the word «normal» means
nothing to me.
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What peculiarities are inherent to Belgian
fashion houses? What is the legendary
Antwerp Six like?

Belgian fashion houses mostly all started in
the beginning of the 90s and together with
some japanese brands created a new decade
in fashion history known as «anti-fashion».
Belgian fashion in general is often conceptual,
sombre and creatively intelligent. Antwerp

Six happened in the 80’s and it was an anti-
reaction against the industry of that time, they
found alternative ways to be part of fashion and
they had fun doing it. | feel like today is once
again a time for such a movement in fashion.
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As far as | know, you currently work at fashion house
Margiela. Can you please tell us more about it?

| worked at Margiela for the last 4 years, from
september on | moved to Louis Vuitton to
discover the aspects of fashion industry that
had been unknown to me. Being at Margiela
for the last 4 years was an incredible creative
journey for me. Being a young designer and
getting to Margiela was a dream come true for
me where i could learn from and add to the
most unique creative heritage in fashion world.
At the end of last year | realized that in order
to grow professionally and artistically | need to
move on to another stage in my career and the
first step of this new stage happens to be Louis
Vuitton, with its infinite technical and know-how
background and highest quality luxury product.
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Parisian, Belgian and London fashion

styles, are completely different from Italian

and American fashion. Why did the leading
Italian fashion houses become such a “bad
tone’ for the European elite? Is the reason
commercialization? Or are there other reasons?

| dont think that big Italian houses are a

taboo for european «Elite» who is head to toe
dressed in Prada and Fendi. Perhaps its rather
a Fashion Elite, that considers Italian fashion
in general as some kind of sexy vulgar kitsch. |
personally think Italian style is a reflection of its
country of origin: its evident, it has fun and has
a lot of sex and it has nothing to «hide». And
there are so many people in the world who are
this way too, so let them wear Gucci.
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How acceptable is for you the mix? | mean, so
called mix of the expensive and cheap brands.

| think there is no problem with collaborations
between mainstream and high fashion
companies, as long as it makes sense. | think
fashion should be available to everyone in
some way, this is inevitable in our modern
internet-obsessed over-informed society.
However i think that even if fashion should be
available to masses, the STYLE should not and
will never be available to everyone. Thats why
we see so much bad taste and wrong clothing
worn on streets from both mass and high
fashion companies.
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How much can you tell about a person looking
at their clothing? Can you see their character,
nature, type of intellectuality?

Clothing is the first and the most immediate
thing we notice about a person. So it is
important and it send a very strong first impulse
in our perception of a new person. But there

is still 99,9% of this person left to discover, so

i would never try to make conclusions about
anyone by judging their clothes and look.

Are you open in communication with other
people?

| am more than open-minded person and i love
communicating to people around me, | am
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very curious and need to feed my curiosity and
creativity through communicating with the world
around me.

And the last question, how do you monitor your
copyrights?

I never do this, i would have become crazy

in the last 4 years at Margiela if i would think
about this, so many things we did were
instantly or later copied by so many others. But
its not necessarily a bad thing, i think of it as of
a great and public compliment!
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Maestro Vakhtang Machavariani speaks about Georgian conformism, jazz and remembers his
father, a famous Georgian composer Alexi Machavariani.
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You probably own the right to your father’s
music?

Yes, of course. When my father was still

alive, he owned and managed everything.

He had signed a contract with one of the
biggest European publishers Sikorski, which
is based in Hamburg and has authors like
Sergei Prokofiev, Dmitri Shostakovich, Gustav
Mabhler, Bela Bartok, Alfred Schnittke. It is a
very serious and big publishing house. Out of
Georgian composers, they only represent Gia
Kancheli and my father in full format.

A month after my father passed away, the
representatives of the publishing house
contacted me in Paris and asked me to
continue working with them. It was established
that me and my child are going to be the artistic
successors of Alexi Machavariani for the next
70 years. This contract is valid all around the
world. It took me several months to convince
them to take Georgia out of the list. Later |

was not happy with the attitude of Georgians
towards Alexi Machavariani’'s music and |
asked the publisher to remove that item from
the contract. After 70 years, the percentage that
my family will be receiving begins to diminish
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and that of the publisher begins to increase.
For instance, today, Wagner’'s music does

not belong to his family but to the publisher.
Although, Wagner’s family is still in possession
of a certain percentage and the right to put veto
on some issues. Mozart and Beethoven now
belong completely to the publishers. Otherwise
the family needs to establish their own society
and manage the copyright.

| am a member of GEMA. Sikorski publisher is
also GEMA’s member. It is one complete chain
— author, publisher, collective management
organization.

| am also an author, | write music. | wrote
symphonic poem “Natsarkekia’ (the sheet
music is actually preserved at GCA), itis a
piano concertino. | completed my father’s
opera Medea and wrote the libretto for it. | also
recently finished my first symphony.

Medea is my father’s very last big work. He
was writing it in the 90-ies, when there was a
total confusion in our country. | was already
living in Paris. When | came to visit, my father
would tell me about things that were going on
in Georgia. He took everything close to heart.

| didn’t even ask about Medea. | thought he
wasn’t working anymore and | didn’t want to
hurt his feelings. After his death, when | was
putting his sheet music in order, | discovered
Medea. | was very glad. | also discovered that
the final scene of the first act did not coincide
with my libretto. One scene was removed. It
was a scene when King Aeites enters the stage
and says “Bring back my treacherous child”. At
that moment, there’s a choir that answers, that
Medea’s and Jason’s ship has sailed away.
Aeites curses Medea and Jason in exactly

the same words which come true in the end.
“Let Jason betray you and your children fall
dead by your own hand.” This means — “the
hypocrisy that you showed me, Jason will show
you”. This scene cannot be found in Euripides
or Seneka, | was the one who came up with

it. | guess my father disagreed and removed
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the scene. It bothered me a lot. | remember
being in Germany, with my in-laws. | woke up
one morning, sat in the car, went and bought

a notebook for sheet music, pencils, erasers,
locked the door, warned everyone to stay away
from me. | wrote this scene in one day. It was
my first serious attempt in composition. This

is how | became an author. | suppose, father
gave me a sign to start composing. Now the
process of my music’s internationalization has
begun and there are concerts to be held in
different cities. There emerged a new author in
Georgia — composer Vakhtang Machavariani. |
am planning to create an opera.

One part of the Western authors outspokenly
refuses to become member of GEMA. If I'm not
mistaken, this protest is connected to Nazism?

You know, it is the same thing as stating that
Wagner was a Nazi. If Hitler liked Wagner’s
music, it doesn’t really mean that Wagner was
not a humanist. GEMA existed before Nazism
and exists today. And if it had any advantages
at that time, it doesn’t mean that it collaborated
with Nazis. This is the sign of democracy -
despite everything GEMA remained on its high
level.

When Hitler came to power, many great
conductors fled from Germany. German school
is the biggest one. No one had conductors

like that. | can name three of them - Wilhelm
Furtwhngler, Fritz Busch and Bruno Walter.
Bruno Walter moved to USA, while Busch and
Erich Kleiber moved to Argentina. Their arrival
to Argentina defined the fact that today one

of the biggest and best theatres is, in fact, in
Buenos Aires. Furtw3ngler stayed in Germany,
and was leading Berlin Symphony Orchestra.
His decision to stay later caused many
incorrect reactions and interpretations. You
probably remember, when after war Karajan
arrived to Carneggie Hall with Berlin Symphony
Orchestra? All the tickets were sold out, but
there was only one journalist sitting in the
audience. This was their protest.
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Furtwhngler was oppressed after that, he was
constantly interrogated and this great conductor
was removed from the Orchestra.

| do not believe that narrow-minded interpretation
of the history is the right thing to do.

| would like to change the topic a little. | often
hear your name in relation to Jazz music ...

Jazz is my love. | can say that my father
introduced me to Jazz music. | remember
having amazing disks, the best works of Jazz.
My father used to bring them from abroad.
You feel that Jazz, as such, is a manifest of
freedom, improvisation, inspiration of rhythm
and harmony. | was astonished by it. One of
my neighbours was a piano player, he was
studying at the Conservatory, and his name
was Merab. He introduced me to my friend
Tamaz Kurashvili. | can freely claim that my
first ever professor and maestro in Jazz was
Tatuza. | participated in the first official jazz
concert in Thilisi, which was accompanied by
some incidents, in 1968, if I'm not mistaken.

| spent seven years in Saint Petersburg
Mariinsky theatre as a conductor; | have been
the art conductor of the Moscow Symphony
Orchestra Millenium for ten years. In 1988
we were on tour in Paris. My friend Niko
Chavchavadze is born and lives there. He is
a self-learned jazzman. Niko invited me to
the most famous Parisian jazz club Bibloke
on Boulevard Saint-Germain. Later, when |
moved to Paris, | often frequented that place.
The culmination was when | played for several
hours with Petrucciani. He was playing on a
simple acoustic piano, me — on the electronic
one. This remains forever in my memory.

So, Jazz is part of my life, | even have
recorded CD of Jazz compositions together
with Mariinsky theatre, Igor Butman, Tamaz
Kurashvili, Sergei Gorbelashvili and Nikolay
Levinovsky. Three years ago | recorded a CD
of jazz ballads at home.
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Alexi Machavariani’'s music seems to be better
appreciated in Russia and Europe, than in
Georgia ...

Georgia is a very strange country. | am now
sure of it. They only recognize you in Georgia, if
you have achieved success abroad. However,
Alexi Machavariani went beyond Georgia,

he gained enormous success in Russia and
worldwide. His ballet Otello was staged in the
biggest theatres around the world. Only three
composers from the Post Soviet area were
awarded a golden medal from Braidense art
gallery, at Milano La Scala: Prokofiev for his
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Romeo and Juliette, Shostakovitch for his Lady
Macbeth and Alexi Machavariani for Otello. My
father wrote in his memories “Artist and time’,
that there came a letter from La Scala to the
USSR Composer’s Union which was inviting
him to the award ceremony. Tixon Khrennikov,
a big fan of my father’s talent, was leading the
at that time and so he sent the invitation further
to Thilisi. And what happened? Here in Thilisi,
someone failed to forward it to my father!

The invitation was sent for the second time
and the same thing happened. Of course, La
Scala was very offended, they concluded that
father is rude and is simply not answering. So
they decided to pass the award to the USSR
embassy. Rezo Gabriadze was visiting Rome
at that moment and so he brought the medal
back with him. This is how father found out
about it.

| can freely claim that if | wasn’t the “motor’ that
tried to pass my father’'s music to the listener,
Alexi Machavariani’s work would have been
completely unknown in Georgia. | guess these
people do not care about anything but the
intrigues. Georgians are most envious of other
people’s talent and success. They can forgive
anything, but your talent. | am absolutely
serious when | say this.

Pushkin was killed in a duel. He held a gun

in his hand; this was a confrontation on equal
basis. French people beheaded many, but
did not kill Voltaire or Hugo. The English did
not hang Chaucer or Shakespeare, while
Italians did not execute Dante or Petrarca.
Unfortunately, in Georgia they killed llia
Chavchavadze. We can also remember
Baratashvili’s fate and where his bones were
and why. We can put it this way: Why could
Vazha not live in Thilisi? | don’t want to go deep
into Rustaveli, although he has written about
it too. We know what sort of world surrounded
him ... we also remember how they treated
great artist Vakhtang Chabukiani, how they
caught him and blamed him for terrible things.
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New York journalist David Barker compares
Alexi Machavariani’s violin concert to
Tchaikovsky and Brahms. In Berlin, Russian
critic Dr. Nikitenko values highly my father’'s
fifth and sixth symphonies saying that they are
genius works and discusses them alongside
with Mozart, Beethoven, and Rimsky-Korsakov.
In Georgia, not a word has been written about
it. We are in condition of great ignorance and
illiteracy. Our society doesn’t read much. This
is why there are so many monstrosities in
Georgia. This one organism that was created
for performing Beethoven’s 9th Symphony,

or Richard Strauss “Thus Spoke Zarathustra’,
or Mahler’'s 7th Symphony, is instead

playing some catchy tunes and becomes an
accompaniator of a completely different sort of
musicians. The biggest problem is our society,
which sees no difference between Brahms and
simple performers. When people start mixing
this, the art and morality are lost. | just hope
that the situation will improve in Georgia.
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Lucasfilm vs High Frontier and the
Committee for a Strong, Peaceful America

AmEaLOYE 1980-056 FtMgd30 3MMOEGHNIMLYDY,
J9HBomMOLEGHI3S O 87(3607Hhx33> HYnaS60L
203060LEMOENOL LEHMOGIZNYMO MOZLO(3Z0L
060305¢035L ohmbomo© 3xBLObyMO
"30(MLJ3MO3MHO MINL" 3hmaModo YFmwIUL,
200 g MYJoLOL JMB3SB0S FOOMNDOSHL.
4MB39600L 0 Lo, MMA gL GJH306o
4MbLAMLBO STJHOZYMO SBEHOLOINOYIBH™
05(HOMOL 3593705LMOB 30303735 MOYM.

1985 §amb M9 3obBOMATS LoLOTSHMMMT0
LOMAIMO MDD EOAYRBIdOL - "NBoMMILO
LOPMZMGBN" O "JMBOBIBO dMOJHO OO
983300M30560 531N 40LMZ0L" F0bOISMBIY
37903965. 9760 3ObMEB6 LOLMYSLMIPd 030
06¢7M7L0OL J378 FgMPO MMRAIB0DO(3NJ0,
MHmMBMId0E GIMIZ0V00L OO MOGINGH YO YO
BoFohdmM7gd750L 87837)MBd0m "LEAHMOGIROHMO
MO3O(330L NBOGNOEHNZOL" "3oMLIZMOZ YD
mASE" IMnbLYB60x3H76. dnYYbgOZ9© 0BNLY,
M3 MY IoLbBOMBL MOZ0LO 3OMEYI3OOL
LOLOIMBMM B0BTO60 "ZONLY3MOZHYHO MBO"
©OMJ30LBHMOMPdYMO 3IMBOY, BJOIHOIMYNH DS
LOLOBIMMMMB donkb0S, (M 6330LANYH
LOBMFOEMIdMNZ A YBL 9J3L YBJ>Y, gL
LObyMTMPIBY, MOZOLO LYMIZOMOLOTYIM,
69300L3075% 3OHMYIGHL 0 IMBLObYHJISL
9TMOMUL.

"2MBOMOB L3OBREHOL PMOMOEOB IMyMM IO,
RBOBEHILEH0ZOL JOBMOL BOFONDIMY3730L
99030863930 300h69396, HmMd domo myJbosmbo
99030350 MomMmmMdNL dSMFIMhobmzoL
300mM0Yn6935",- SMnB0BBS LOLOTSI MMM
©oLY36530.

When politicians, journalists and scientists,

in the mid-1980s, nicknamed the Reagan
administration’s Strategic Defensive Initiative
(SDI), the “star wars’ program, George Lucas'’s
production company was miffed. It did not want
the public’s positive associations with the term
to be marred by the controversial plan to place
anti-missile weapons in space.

In 1985, Lucasfilm Ltd. filed a lawsuit against
High Frontier and the Committee for a Strong,
Peaceful America-two public interest groups
that referred to SDI as “star wars’ in television
messages and literature. Though Lucasfilm

Ltd. had a trademark for Star Wars, the federal
district court ruled in favor of the interest groups
and their legal right to the phrasing so long as
they didn’t attach it to a product or service for
sale.

“Since Jonathan Swift’s time, creators of
fictional worlds have seen their vocabulary for
fantasy appropriated to describe reality,” read
the court decision.
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Campbell vs Acuff-Rose Music Inc.
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Weird AlI' Yankovic has a policy of writing a parody of
a song only if he gets permission from the artist. In the
late 1980s, the rap group 2 Live Crew attempted to
play by the same rules. Luther Campbell, one of the
group members, changed the refrain of Roy Orbison’s
hit “Oh, Pretty Woman’ from “pretty woman’ to “big
hairy woman,” “baldheaded woman’ and “two-timin’
woman.’ 2 Live Crew’s manager sent the bawdy lyrics
and a recording of the song to Acuff-Rose Music Inc.,
which owned the rights to Orbison’s music, and noted
that the group would credit the original song and pay
a fee for the ability to riff off of it. Acuff-Rose objected,
but 2 Live Crew included the parody, titled “Pretty
Woman,’ on its 1989 album “As Clean as They Wanna
Be” anyway. Acuff-Rose Music Inc. cried copyright
infringement. The case went to the Supreme Court,
which, in so many words, said, lighten up. “Parody,

or in any event its comment, necessarily springs from
recognizable allusion to its object through distorted
imitation, wrote Justice David Souter. “Its art lies in the
tension between a known original and its parodic twin.’
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Kanye West Proves
to be “Stronger”
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PRECEDENTS

Kanye West’s troubles are over — judge Virginia
Kendal of the United States District Court for
the Northern District of lllinois, dismissed the
lawsuit filed against West by Vincent Peters in
2010.

Vincent Peters a.k.a Vince P, claimed that
Kanye West stole his song Stronger, after
Peters handed the copy of the abovementioned
track to West’s companion John Monopoly.
Peters claimed that West’s new hit single,
included in his 2007 project Graduation,

was created exactly according to the
abovementioned demo. It is stated in the
lawsuit, that West’s song lyrics represented
“an identical or almost identical copy of Peter’s
song.’

Although, after the hearing, Judge Kendal
claimed that her belief is that the two songs
were not so similar after all. Therefore, West,
won the case.
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Irakli Burduli, full Professor and Dean of the Law Department at the Tbilisi State University,
discusses public and economic effects of the Copyright law.

62 | COPYRIGHT | 2013 | 33b3bItMN



N66JCJdoIdTIMN LDY3TMMIdNL P38 35
©ddM3md6NNL LNBMBNAND

Protecting Intellectual Property Equals Democracy
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Should the school books be free of charge?
Are we dealing with a potential copyright
violation?

What does the copyright infringement mean?
On the one hand there should be a subject
who violates the right and on the other hand
there should be a subject whose rights have
been violated. As far as | know, this issue
regards the Ministry of Education, which
represents the State and which plans to
allocate money in order to purchase books
and then distribute them free of charge
among the public schools. Thus the question
should be formulated in a following manner:
| have a copyright on this specific work.

Let’s say that this manual costs 5 GEL and
the current edition is 500 pieces. If the state
assumes the responsibility to buy the whole
draw, this means that for me, as an author, it
is absolutely the same whether it’s the state
or a parent that buys the book. If it is the
case, why do we think that we are dealing
with copyright infringement?
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The second option is for the State not to buy
all 500 pieces, but only 300. This of course
harms me financially.

The State, simply poses a quota, on how
many children are the potential users of this
book.

All this depends on the agreement that took
place between the author and the publisher.
It can be so that my, author’s honorarium
depends on the edition, or that the legal
relations allow the author to receive a certain
sum from each book that is sold.

This is why | do not really understand why
people think it is the copyright violation issue.

Could the fact that the government opened
a free admission to some specialties, put
the private educational institutions into a
harmful situation? In case their target group
is more specific and programs oriented not
on price but on quality. Also, | believe that
“free of charge” is almost never in line with
“high quality”. It will also fuel the societal
infantilism.

Developing the education policy is the
prerogative of the State. It depends on the
State how it chooses to implement one of
its necessary functions - higher education
and education in general. There exist
numerous models. In Europe the model is
different. Germany, for instance is a country
oriented on social justice, which means

that government sees its function through
different lens. | mean, that the educational
policy of each country depends on the
existing need and expedience.

It can be, that for me, as a State, it is more
favourable to have some free specialties in
the higher education institutions, which are
founded as legal entities of public law. As far
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as you may remember, since January the

1st 2012, they assumed status of non-profit
legal entities. We call them “legal entities with
ideal objectives’ in corporate law. There are
discussions now about reinstating their status
as legal entities of public law. In both cases,
there is the state behind the higher education
institutions, although this is not the case with
legal entities of private law. The functioning
of a higher education institution is an activity
which derives from the public function, but it
is also the State activity, because Ltd-s are
founded in a legal form and aim at receiving
profit.

Thus, it is also the question of what the State
thinks is fit, in order to outline and support
the so called “dying professions’ (physics,
mathematics, chemistry). Of course, itis a
different story if the government removes

the right of other legal entities of private law
to implement such programs. This could of
course become an issue to discuss, although
saying that the government doesn’t have the
right to prioritize is wrong.

How much does the education policy in
Georgia consider the specificity of the market
in terms of employment?

| believe that it depends on the condition
which the country is in, the overall
development and prism of the development.
It is clear, that professions are on demand
only if the relevant professional relations are
more stable and demanded in the country.
The same regards the Copyright Law.
Before, there was no demand to protect
copyrights. After the demand emerged and
was expressed through certain economic and
material effects, the issue of protecting this
right was put on the agenda. While taking
care of the protection of this right, there are
emerging relevant legislative norms. These
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norms can exist, but they become relevant
and important only after the field becomes
more popular, after it developes. Authors
conclude that they need to protect their own
rights or pass them over to the collective
rights management organizations.

It became a priority to protect intellectual
property, within the past few years. In

the 90-s no one even thought of it as an
important characteristic for a democratic
state. Now, the democratic institutions were
created and the reality brought about the
understanding that copyright law needs more
attention.

The handbook and manual problem is one of
the unsolved problems in terms of copyright

At this stage, we have signed a
memorandum with GCA and established a
fee on copies made by Xerox machine. This
process used to be completely chaotic and
unorganized. Of course, it is easier for a
student to buy a photocopy which is much
cheaper than the original book. The Xerox
machines were taken on lease by the Ltd-s
and it was not their responsibility to monitor
copyright protection. | hope that the students
will soon have access to one of the biggest
electronic libraries worldwide and won’t have
the need to use such copies.

Can you please tell us how much is the
copyright law considered in teaching
programs?

In the past semester, which is autumn-winter
2012, we implemented a certificate program
together with GCA, Chicago University Law
School and one of the Italian Law Schools.

It was a bilingual Georgian-english program.
The students had to study and successfully
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pass exams in several subjects. There

were 4 subjects, two were in English and
were conducted by American and Italian
professors. The rest was lead by local
professors. There were many applicants. If
I’'m not mistaken, we received more than a
hundred applications. We couldn’t have such
a big group and selected 32 students, out of
which 11 managed to successfully pass the
program.

We now plan a year long MA program,

in Copyright law. This will be a Georgian
program with some additional subjects.
However the fate of this program is
connected to the legislative discrepancies
which are present in our Law on Higher
Education. This means that our right to
implement MA programs is under the
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question mark. According to the legislation,
the Master programs last 2 years and have

a minimum of 120 credits. We do not have
the right to implement an MA program with
60 credits or 90 credits. | hope that this
discrepancy will be solved. The university
needs to have the right to have short

term MA programs as a supplementary
qualification.

| am sure that many people, not only
students, but also practicing lawyers will

be interested in such a program. Thus the
issue of requalification stands strongly on our
agenda. In this case MA programs are one of
the most important aspects.

This means that the development of
Copyright law will become the base for the
economic effects ...

| agree, it can have huge effects. One is

the public and legal effect. In a country,
where copyright and intellectual property is
protected and guaranteed, we can talk about
the higher level of democracy. Then there is
the educated society. If a professor, who is
required to create an academic or scientific
work, protects academic honesty and does
not steal someone’s thoughts and ideas

for his/her own argument, indicates all the
sources as it should be done, it means that
he/she is not a plagiarist. | will be an honest,
good professor who protects intellectual
property. This can of course influence the
level on which our society stands. The
society will develop further become more
educated and aware. | would say that justice
is inherent to societies with higher culture.

In countries where there is no such culture,
people do not feel or realize need for justice.
These are things logically connected to each
other.
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EXPERT

As for the economic effect, it will become
profitable to create books. The educated
society will demand good books. This has
multiple effects. This is why I’'m saying that
protecting intellectual property is directly
proportionate of whether or not the state is
democratic in terms of its development.

So you mean that everything is delegated to
the State?

Of course not. The state has to create a
frame for that — provide the conditions,
whether it’s liberal or otherwise. The state
needs to support development of all the
abovementioned factors.

Is there anything that depends on
individuals?

The state needs to create an environment
of healthy competition and after this,

the individuals, who are involved in

this environment will regulate the field
themselves. One book of an author in
jurisprudence will sell better and if his rival's
book is not good it will not sell. Market will
regulate this itself. If the state does not take
care of creating these conditions, there

will be chaos and nothing comes out of it.
This is the function of the state. Individuals
cannot be fighting with some jungle rules.
Individuals need to have equal opportunities
for development.
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From the Treasury of the Art Palace
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oby 3hEgm 3gHomEb, dohomoo© XIX-

XX boY3n6393L dMOEO3L, oaMod dnbo
aboBH3MmYMO O JHMZBYMO MOMIJMIdS
Y0JL0S. 100-80] JMLEHYIO O SJLaLYS™O
LOYBO3M 860T367MMBOL JohmYmo
306Mxzom3q30L, MJOGHHIMYMO OATJd0LY
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30M0LOMOd] O NV EMEMOJIHNJ].

The collection of choreographic and theatric
costumes in the State Museum of Cinema

and Choreography is the richest in Georgia.

It can be divided in three parts: theatric,
cinematographic and choreographic costumes.
Although chronologically the collection, does
not embrace a vast period of time and can
mainly be dated by XIX-XX centuries, its artistic
and national value is enormous. Almost 100
costumes and accessories reflect different
stages of Georgian cinema, theatric and
choreographic stagings. Here, we also have the
work of such prominent artists of stage art, as
Soliko Virsaladze and lamze Dolaberidze.
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The oldest costume that is preserved at the
museum, can be dated back to the middle of
XIX century. It is a corset , which Georgian
and other Caucasian women used to wear
underneath their dresses, which were narrow
in waist. The red satin corset is adorned with
gilded button-like long buckles. The Melchior
belt stands out with virtuosity and high artistic
quality, and is adorned mostly with north
Caucasian ornaments. This corset belonged to
Elene Cherkezishvili and it seems that it was a
part of clothing made for a rich woman.

The Osman costume “Subun’, which was
created in Istanbul’s Beyazit district. This richly
adorned velvet male cloak, which actually
reminds more of a jacket, stands out with the
generous number of ornaments. According to
the tradition established in XVI century, Subun
was embroidered and fringes decorated the
sleeves.

The embroidery present on the back, is
performed with golden and represents an
interpretation of sun-disc and the tree of life.
This adornment was typically used on Subuns,
worn mostly by military men and Mamelukes.
The more noble and prominent a person was
the richer was his Subun.

An interpretation of the old Osman Subun

is the red costume worn by Mahmud (Otar
Koberidze) in the film “Mameluqgi’ (1958). This
clothing performed in broadcloth, repeats the
main elements of Subun, although it stands out
with higher skill of adornment and thus reminds
more of a festive cloak worn by Turkish soldiers
(Askers). It seems like, the costume designer,
that worked on this film Revaz Mirzashvili, took
as a sample the typical clothing and adornment
of the guards that served with the last Ottoman
sultan Abdul Hamid Il (1842-1918).

This is the toreador’s costume. It belonged to
the famous Georgian singer Sandro Inashuvili.
One important circumstance should be noted,
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while it is true that the costume was made

for theatrical performance, it is an original
piece and was created in Milano as the real
clothing for a matador, using same principles
and technique. The festive costume of a
matador is considered to be one of the biggest
masterpieces in the history of the world fashion.
It is called “traje de luces’ - the costume of fire.
Up to the XVIII century, this clothing was made
of suede, and then sewn and embroidered by
gold and silver threads, and adorned by shiny
plates.

We have preserved the second costume of
Toreador, made of brown velvet and adorned in
a relatively modest way.

The clown costume belongs to singer Sandro
Inashvili and was used for opera Rigoletto. It is
unknown where exactly the costume was made
and who was the author, although the style

of adornment of this costume, the symbolic
embroidery and color pallet suggests, that it
was created in Europe. Costume reflects the
fashion established in XVII century Holland and
Denmark. Wide, lacy collar stands out just as
on Rubens’s portraits.

Kulaja (a coat made of precious cloth) and
Akhalukhi (typical caftan) belonging to the
singer loseb Jandieri was made around 1980.
Costume is modest, but impressive. Kulaja
made of dark red velvet resembles the short
Chokha (Georgian national suit), at the end the
hemline is gilded, which strengthens the effect.

The collection of dresses, belonging to the
famous Georgian dancer Lili Gvaramadze,
represent the excellent artistic work. The ones
that deserve mentioning the most are the pink
and golden festive dresses. Their breast area,
bracelets and belts are generously ornamented
with silver threads. Both costumes are made
according to the examples of traditional
Georgian female clothing from XIX century.
The golden dress comes with a crown, whose

SPRING | 2013 | COPYRIGHT | 75



ba™M3b63dNL LY33bdIMN

0003956 3o6LYYNMIdYMO dSMBNTZI60L MOMLOS
39MoLBIMHO O MIOHMLBIHO LHEMILILF O™
493930. 493330L 39mob3nJd0, LoBoFYYMId0
> LM GYgMId0 3ahEbamoL doGom

Mb300> MHBT]6E MY mo. mhog)
4mLE0YI0 XIX LOYIPBOL Johmzgamo Jomab
LOAMLYMOL BHMOOGENOL JblxZNmM SHNL
3749M0mo. MmIOHMLBIH LoEMILOLF Y™
4030L 03LOBd YN O3S 33033060 IMIY3]dY,
OMIMOL LohGYgMo MIHMBIIHOMO
FaLHYMIdYmMO. boJohMmzammBn MIOMLBIHO
4930L 0O3LOBd YN O30 B5Z30LYd YN BJOIMDOMOD
amJohanmo, dobb] 30Fhm o ghdymo
LORJYMZIMO - MJHOJ0d OTOAMJI MO,
330M3306L 3oMhadmo@nb ddozob bogymMos
©093767930.

LOBOMIBH™M JMLEAEPIJAL PO 03O NZBMM
mMMB53763 700560 MM ©O gohobBJHho
493730. 3085850 Fg0dmgdd 0m 3oL, hmd mhnz)
9L 608930 JohmPmMOo O EILOZMIMIZOMIYMO
AMO030J30L BODOZNY. FamBo godmyzobomo
493330L MM Fom JzHmMIm bobooML
0809000m73b, 0gdE> Logxmm, BIMO3780 O
Jo0h0bL 30Mo SBANLLIEOLY O LOFMOZOLOL
GodM0L MHBS376¢J MO IMbOEYMN. MJNd
493580 MHgLYmo BogombBom Mo JMLbEAL
9mmM79363730G B03MHoMhI3L, HOG3 3 Pmobandob
bob LoMo]7x30L FOBMHAHTJAOT0S FOIMbOEYMO.

bgmmgbadob bogabmm 60393L FohamowagbL
BoMmobyg™o Lodomyd ™M JMLENIO,
OMIJMLYE, 30MMINMOM, YJOdIMOLOSBO JOdo-
hmbo 39FMEIm. gL JMLEPTO Johmzgamo
JomdoEmMboLY O 3o354530L BHMOOEOYMO
LOAMLOL YBoGOMYH BOYOZL FoNHIMOYJ6L.
00bxyg®, Fam3o 3o8mMYg35600m Jod0bL J3goG 6L
RIOOME 3oTmMomo AMbobL Jommgdn 933Lb
990myaMadgmo, 3mobadntbdy 40 Ambob
9oLMY30> EOTOFMPYMO. IMYM] B 4eMO3730
3Mdmo 353momo bobjymmadnm b YmEIdo.

LY®M03] LOOBEIHJLM JJL3MBIGNS S¥HJTHTOL
ImboGYmo bodSMIEHM JMbENT0, HMIJMING
LEMOZYMHO BOBLOEOMOL JeM]376¢ 730

LYY JINILMEOY FJbdDJEYMO JoH M YMMO6.
39mob3nmo 3YLOMOL Lomomgdomdd 3713450,
4930L dMmMMLY O 84tMd3730L IMbOEYYMMD

40 H9LYMm MHB5376@ L IMRZo3MBIBL. J0d9,
370dmm730 0003350, LOAOIHYLOSBNY. F3ohOLBI
339000 dmMEMML MM BJOBSO JOMMJd0 >J3L
990mygghadyamo.

76 | COPYRIGHT | 2013 | 33b3b3tMN



TREASURE OF ART

belt is performed in silver and gold threads.

In Georgia, the headwear for golden dress is
typically embroidered in a fir-like fashion. It has
two narrow and long headscarves — “lechaqi’
fixed upon it. The collar made of pearl beads
adorns the crown.

White and pink ornamented dresses should be
attributed to ballet costumes. We can boldly
say, that both of the pieces represent mixture
of Georgian and Western traditions. The shape
of the narrow waist dresses indicates that the
style is European, although the collar, sleeves
and belt is adorned with ornaments from
Anchiskhati and Samtavisi churches. The white
dress has the elements from Russian national
costumes as well, which is expressed through
the wooden buttons and buttonholes on the
breastplate.

The grey ballet costume, which we call which
is a mixture of a dress, Chokha and Kabalakhi
(a type of Georgian headwear), represents a
unique piece of art. This costume is the unique
mixture of the traditional Georgian male and
female costumes. The purple, narrow waist
dress has the wide hems typical of a Chokha.
On the breast, there are the bullet cases also
typical of Chokha. Short arms end in long
sleeves.

Another interesting piece is the silk ornamented
ballet costume, in which elements of Slavic

and Georgian clothing are merged very
skillfully. The breastplate is adorned with
Hussar buttonholes, while hemline and sleeve
ornaments remind us the Russian style. The
dress consists of three parts. Pink skirt has two
layers of hems around it.

The special memorial importance is attributed
to the Adjarian Chokha that belonged to the
famous national artist Pridon Sulaberidze.
The costume’s waist is 61 cm, which indicates
what rigid standards were used for Georgian
dancers. Mr. Sulaberidze remembers that no
other dancer could fit into his costume.
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One of the unique pieces of art is the

costume from “water jar dance’, which was
donated to the Museum by the head of the
Georgian National Ballet, Nino Sukhishvili.
This costume was created in 1950’ies, by the
famous Georgian stage artist Simon (Soliko)
Virsaladze. In the architectonics of the blue-
azure costumes, we can feel the influence

of a dress that belongs to a woman from
Daghestan, highlighted by the great amount of
silver accessories. We can see the tendency
of modernist artists towards decorations and
exotic touch. Although, unlike the European
modernists, Virsaladze and choreographers did
not need to go too far: the Caucasian clothing
and plastic provide incredible material for
completely new pictorial reality. (K. Jandieri)
We cannot ignore the costume created for

the dance Kartuli, which was donated to

the museum by lamze Dolaberidze. It is
noteworthy, that the author of the costume

is the dancer herself. This dress leaves the
sense of festivity once you look at it. Details
inherent to Byzantine style, medieval European
and Georgian details from the XIX century are
merged in such a virtuous way, that they create
the astonishing feeling of unified eclectics.

If the sleeves and hemline are adorned in a
very modest way, the breastplate and belt are
generously ornamented. Dolaberidze, in this
case, repeats brilliantly the adornment of kings’
clothing depicted in Gelati, Svetitskhoveli and
Davit Gareji frescos. The breast ornaments
remind us of the enamel medals, while
ornaments present on the belt are like those of
queen’s gilded embroidery.

So-called King Tamar’s costume is also
preserved in our museum. It was performed
according to the fresco discovered in Vardzia
(author unknown). It is noteworthy, that
costume’s festive appearance, the imitation
of crown jewels performed in silk, silver and
golden threads, depicts skillfully the brilliance
and color of Tamar’s epoch.

All three frescos of King Tamar, that have
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reached modern times, she wears a particularly
beautiful crown adorned with jewels. She
wears pearl threads and “lechaqi’ (type of a
headscarf), which falls down from the crown
and reaches her throat. She wears a king’s
long-sleeved byssos. Byssos is a bit short and
underneath it we see “kvarti’ (the shroud). The
shroud has longer sleeves than the narrow
byssos, and they end in bracelets. Tamar
wears bracelets directly on the narrow sleeves
of the byssos. Shoulders and elbows of the king
are adorned by the jewels and pearls. Diadem
falls down in two branches on the whole
shroud. On all of the frescos, Tamar wears
earrings. The earrings, in that time, did not
only belong to women. In ancient Rome each
senator wore an earring, while in Georgia they
were worn by noblemen. Observing Tamar’s
frescos gives us interesting information about
the hairstyles in old Georgia.

In XII Georgians wore longer, curled hair.

They called this type of curls “kotsoli’. This

type of the hairstyle was called “Kotsol Dayra’.
Maidens wore braids and one tress would hang
at the front, while another was on the back.
Tamar has both tresses on the front, which
means that queen was already married. Since
the unmarried lass only had right to have one
tress at the front.
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“The First Garment" (Samoseli Pirveli)- From a Biblical
Parable To The Metaphor of Totalitarianism

M93hngo80 "87033H0L obGHMMOS" 30LOPdN YoM In our rubric “history of a masterpiece’, we will

39Ho8 EmMA65830mob hmBo6%g "bodmbgmo talk about Guram Dochanashvili’'s novel “the
30chggma”. >hobo4mgd 3609369mmzo600, First Garment'. It is equally important how the
09 306 ©o hmam Foognmbogh hmdobb. book is read and who the reader is. We are

339LO3NYdS Lo IgMgbm "dnmbgzggma”
$obd 2093 1M0o, MO@IHOEYHOMIEMEB),
gommmmanob 3753605Mhg3omo PMIGMMO.

conversing with the best possible “reader’ of
this text - Kakha Jamburia, literary critic and
PHD in philological sciences.
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While reading and analyzing any literary text, it
is very important to pay attention to the context.
The same text can be read in many different
ways in different times. It is very important to
consider when the First Garment was actually
published. It was 70-ies, when there emerged a
huge interest towards literature, and especially
Georgian prose, in the face of dominant
realistic methods. This does not mean, that
Georgian prose was poor, on the contrary, it
was very interesting. Nodar Dumbadze, Revaz
Inanishvili, Rezo Cheishvili, Otar Chkheidze,
Otar Chiladze and others were being published.
Later, Chabua Amirejibi’s novel came out as
well as Jemal Karchkadze’s short stories.

So, Georgian prose was diverse, but still:
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HISTORY OF THE MASTERPIECE

the innovation, which Guram Dochanashvili
brought into the Georgian literature, was quite
unexpected. We can express it in one word:
‘chamomalaborantes’ (a term Dochanashvili
invented to indicate demotion). This word was
first mentioned in his short story about the
Kezheradze brothers and it probably became
the base for a completely new style in our
prose. Guram Dochanashvili’s peculiarity is
usually his word-making and special sense of
humor. Although there is much more that needs
to be said here. For Georgian readers, the most
interesting and beloved book of his is the First
Garment. The short story “Water(po)loo or
Restoration Works'’is the second most famous
text of Dochanashvili’s. | remember that when |
was a student, | would wait anxiously for every
new text of this writer to be published.

The fact that the First Garment was published
is interesting in many ways. It was the time

in the 70-ies where many new things started
in Georgia. It could have been connected to
the lectures held by Akaki Bagradze and his
work in general, with Robert Sturua and Temur
Chkheidze’s plays, which shook Georgian
society and awoke interest towards the
Georgian culture. The literary magazines from
60-70-ies, (especially Tsiskari and Mnatobi)
published so much good work, that they can
be read with great interest even today. If you
compare Georgian literature and press to that
of Russia back then, you will discover that it is
more interesting and diverse. This is also the
achievement of those editors who managed
to publish many things. It causes surprise

to think, how in the face of 70’s censure, a
novel based on a biblical parable (the novel is
based on parable of the prodigal son), which
practically represented an anti-soviet piece of
literature, could be published. This was a text
aimed against dictatorship and had nothing to
do with the so called social realism. The first
part of this novel attracted the attention of many
young people shortly after being published.
For my generation this text was so dear, that
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we started using phrases from the novel, in
our daily speech. It was absolutely unexpected
back then and, even astonishing for us, that

in this one book there could be more than a
100 characters and none of them resembled
another.

It took Guram Dochanashvili much time to write
this book. The whole 12 years. During those 12
years, he published almost ten short stories.
One of them is called “the Job’ and if I'm not
mistaken it starts with a sentence: “ Luka had

a job to do.” This Luka character, who, in fact,
represents the author himself, is an artist who
always thinks about the fact that he has a
novel to write and his head is filled with strange
names, like Kanudos, Kamora, as well as the
names for the characters and Luka feels sorry
for the time, which he wastes on daily routines.
The novel describes an expedition, when a
person has a lot to take care of, but at the
same time he can only think about his book

- he has a job to get done. As far as | know,

in those 12 years, there was one, when the
writer could not go on writing this novel. This is
because people tend to reach a critical point in
their artistic work, the artist starts having doubts
- am | writing something stupid? What am |
really wasting my time on? These moments
are inherent to all the great artists and it is no
wonder. Especially, considering that the author
did not have a clear picture of what the last part
of this novel would look like.

The first part of the novel, “the refugee’ is

very impressive. This chapter tells us how in
upper village (we can imagine that this is the
kingdom of heaven, the “upper realm’'where
there is the father), Domenico meets a person,
who has come from a different world and
Dominiko also starts thriving towards the
unexplored worlds. This is how his voyage on
earth (the middle realm) starts. He ends up in

a beautiful city, where he meets many different
people. Domenico experiences the real love,
experiences passion, friendship, treason,
everything ... after he loses Ana-Maria, he
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goes to the realm of evil, in order to meet his
death in Kamora. That is the real hell (bottom
realm). It is as if he came down from above, the
man goes through the earth and goes down to
hell, which in reality is the totalitarian world with
all its mercilessness, spying, stalking and all
the horrors, that are inherent to totalitarianism.

Publishing this novel in Soviet times was really
unthought-of. How the Kamora was actually
published, has never been explained. It is the
author himself, that should tell you about it, how
in the face of 70-ies harsh censorship, there
emerged this incredible grotesque depiction

of totalitarianism. An interesting factor here

is the Marshall Bentakur who is the leader

of the totalitarian regime, and represents a
symbol for all the world’s dictators as well as
the moral and spiritual decay of a person. This
is shown in the novel with such efficiency,

that it is unimaginable how the soviet censure
missed it while evaluating the text. But Soviet
reality sometimes became the platform for
such strange things as well ( for instance,
Kolau Nadiradze with his explicitly anti-Soviet
poems). For the readers, obviously, it is more
important that such an interesting novel was
published without its text being modified - it
was not a shorter version, it was not an “edited’
version. | have asked this Guram explicitly and
he confirmed that the novel was published as it
was written.

Guram tells a very interesting story about the
final stage of working on the novel: after the
12 years of intense work, when he wrote the
very last word, Guram was in Surami. He was
working at night and when he finished, it was
still dark outside (he told this story in one of
his interviews as well). Everyone was asleep,
the whole Surami was sleeping. He wanted
very much to celebrate somehow, that he had
finished this huge text after 12 years of hard
work, but couldn’t think of anything. Then he
suddenly remembered, that in Svaneti they
have a custom: when a hunter kills a Jikhvi
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(a Caucasian ibex), he needs to stand head
over heels. So this is what Guram did. As you
probably know, Guram is quite a tall man, so
when he jumped, the whole house started
rocking, so that the host woke up screaming
that it was an earthquake and everyone should
run for their lives. They woke almost the whole
Surami up, while Guram was standing there
ashamed and quiet. He couldn’t possibly say,
no its not an earthquake, its just me jumping
because | finished a novel.

From a linguistic point of view, this novel
marks a beginning of a new stage in Georgian
literature. Some critics have decided, that the
author maims Georgian language, and a little
later criticized him harshly for his word-making.
Guram Dochanashvili really tried to find new
expressive means in the language. We cannot
think that the writer was just chasing some
original style. There are some periods, when
the great artist is looking for new linguistic
means and finds very interesting forms. If

you read the texts from the epoch of The
Knight in the Panther Skin, you will never find
such forms, other than by Rustaveli. Thus,
word-making is not something Dochanashvili
has invented - this method was approached
by Georgians much earlier. This is how the
potential of the literary language is expressed
and these instruments help create the new
linguistic reality. This is usually caused by
exhaustion of the existing lexical sources.

Do you remember what our language was

like, when in the beginning of the XX century,
everyone was surprised, that Grigol Robakidze
could speak about the scientific questions in
Georgian? No one had any idea about what
potential Georgian language had. And this was
happening shortly after llia Chavchavadze’s
work in 1908-09. Even Davit Kldiashvili was
surprised, when the young lecturer held
lectures on philosophy and culture in his own
language. It is exactly the exhaustion of the
literary language that made Robakidze and
Gamsaxurdia use the old Georgian lexical and
linguistic constructions.
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Dochanashvili’s prose provides us with
experiments and not by chance. The
development of the literary language depends
mostly on the writers of this type. The
stationary language established in Soviet

times is made fun of in Dochanashvili’'s short
story “Man who loved literature dearly’. The
speech of the chief represents typical Soviet
demagogy, which has never had any positive
impact on development of the literary language.
At such times, there always emerges an author,
who manages to uncover the forgotten potential
of the language and which, usually is criticized
for this. Dochanashvili puts a lot of humor into
his word-making.
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In general, irony and sense of humor occupy
a great place in Dochanashvilis prose. Sense
of humor is something that doesn’t disappear
even in such a brutal reality as is Kamora,
where Marshall Bentakur has subdued
everyone. One of his killers is Kadima, who

is not a person, but a snake man, almost a
mythical creature, that represents a general
idea of the evil. But the author uses irony even
while depicting this horrible reality. We should
remember the painter Greg Rikio whose
strong character excites the whole society.
And this Greg Rikio, who seemingly opposes
Marshall Bentakur and fights against him, is in
fact the worst kind of a hypocrite and a covert
follower of the dictator - the false dissident.
When no one is around, he kneels on all fours
and approaches Bentakur, taking a nut from
his hands. He plays his role, as indicated

by Bentakur, in order for the society to have

a false ideal - vain ideal, a false dissident

or something like that. This sort of ironical
images, helps the author to open up a different
viewpoint for the reader. This is why the humor
is so functional and important, it makes the
reader laugh but also, at the same time shows
the side of the reality which, gets lost in daily
routine. We can no longer see it.

By depicting different lifestyles, Guram
Dochanashvili managed to show the reader

- what is the real face of a strong person and
how much pity it is, that a man cannot live in

a free reality and is limited by totalitarianism.
There needs to appear a person, who will
provide people with the possibility to create
Kanudos, or an island of freedom in this
horrible reality. The idea of Kanudos, as the
author himself once mentioned, was born when
he read in a magazine called “Science and
Life’ (“Hayka u YKnsup”) about a rebellion that
happened in one of the Brazilian provinces.
This is where he adopted the names from.
Kanudos is Katinga (blood drinking plant,
which was given a mythological importance),
which prevents anyone from entering Kanudos,
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except for people pure in heart. The same
article gave the author an idea about names of
several characters. This is a real story which
was depicted in one other novel, The War of
the End of the World by Mario Vargas Llosa.
Dochanashvili read this novel much later, since
in the 70-ies it was not yet translated. | believe
that one of the most impressive episodes in
the First Garment is about Kanudos and a
acharacter whose name is Diego. This is, on
the one hand, a character that seems to have
come out from heroic novels, he resembles
Don Quixote, but is also very strong both
spiritually and physically. He is the generalized
face of a person fighting for freedom, which
leaves this life in a very artistic and beautiful
way. | think that the death of Don Diego, is one
of the strongest episodes of this novel.

But we should not imagine that this book is
only dedicated to totalitarianism. | believe that
love plays a significant role in the book as well
as Ana-Maria’s character. This is the topic for
a whole different conversation. The author
depicted very successfully the face of the “real
woman’ Teresa. | am sure that readers will
never forget the scene, when the first snow falls
in the beautiful city. The author describes how
the inhabitants of the beautiful city happily run
first to their windows and then outside. Then
there is the beautiful woman Teresa who climbs
the snow covered hill and starts to dance in the
snow. It is quite impressive how people around
her react - they loathe whatever she wears
that morning, They love and hate her at the
same time, just because she does not belong
to them. This is one of the most impressive
episodes in this novel - the dance of a beautiful
woman in the snow, which ends in her stopping
and pointing her beautiful fingers towards
Domeniko saying in a low voice: “| like this
boy.” These episodes are depicted with rare
skillfullness.

This is a big novel. We need to do everything

in order for the new generations to read such
novels. You know, how young people today
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try to avoid reading big books - they either
read smaller texts or not read at all. This is

not because all their time is occupied by TV

or computer, rather because the pedagogical
system and approach are wrong and not
functional. We have very interesting literature,
which unfortunately remains almost lost for the
major part of the society. Many people have no
idea about our classical literature. I'm not even
talking about hagiography or hymnography. If
we take for instance Davit Guramishvili - what
a poet and thinker he was! Unfortunately he
remains unknown to the major part of the
society.

| would love to see that great literary
phenomena like “the First Garment’ do not
remain unknown for the new generations. This
book describes the Soviet epoch much better
than any historical source. | am sure, that by
reading serious literature from Soviet times,
people will get more information and learn more
about spiritual crisis and lack of freedom in the
face of totalitarian regime, than through any
historical text.
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07 oMby 8953L A700 Log3zhIMO MMENBId0.
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MmEILYE d9AML MMObT0 7370, LowoE dnLO
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3o0obLgbY. Y3amo BMO3M MO My hyomho
a0oMho 3bmgmmab o3, 9tha moob3n. gunjhma,

0boB0 JMMASBINL JMO3oNo3xd056. 0306, (hmamh
boLOOIMDBYO dOAM, 239603NS6 LML JhMOE ©O

«bohoom Bobo Fohdo@gdo.

k300 MH'93M0JoL LEHPIIMOS BJNMROB] dOhM (396539.

| still keep my favorite dolls. | believe that dolls
are very mysterious. When | entered Bacho’s
room, where his creatures live, | immediately
thought of Pinocchio and his story. All the
imaginary or real heroes live here, in one room.
| think they speak to each other. They know
what mood Bacho is in, they worry whenever he
does and are happy whenever he is.

My guest today is Bacho Tsanava.
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| came in touch with plaster on one occasion
(there were some repair works at my house

at that time). That was when | modeled my
first figure - “woman with a basket’. Do you
remember, how people used to have porcelain
decorations at home. | always liked them,

and | think this is where | got my inspiration.
Everyone who saw my first work liked it; So, |
felt encouraged. In the beginning I really could
not model the face, although movements,
dynamics were never a problem. Then,
gradually my technique became more delicate
and | started using costumes as well. Today |
even use fabric to sew clothing for my dolls.

It is a bit strange when a boy starts being
interested in dolls. How do your peers react?
Does anyone make fun of this?

| was studying to become a veterinarian. To

tell you the truth, no one there knew about

my hobby. My peers found out about it only
when my first exhibition was organized. Our
university was hosting the Easter exhibition and
| decided to “shed the light on my weaknesses’.
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When did you realize, that this is what you
would like to dedicate yourself to?

| realized that, when | met the former Vatican
ambassador Claudio Gugerotti. We're friends
today. He saw my work on TV and invited me
to his residence. He asked me to create the
Nativity scene, non-canonical, according to my
perception. | was a little scared. | had never
done anything like that before, but despite

my lack of experience, he liked my Christmas
and offered me a very interesting chance to
go and study in Italy, Naples, where there is a
porcelain production called “Capo de Monte'.
In one month’s time, | received invitation from
Italy.

In Italy, | lived in a beautiful castle. Whenever
| left the room, | saw original works of
Michelangelo and other Italian titans. It was

a fairy tale. Monks in beautiful robes and
their daily rituals; they are very open-minded
and benevolent people. They always tried to
communicate with me, even wore me out with
their temperament.
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Do you wish to go back to Italy?

Yes, of course ... Capo del Monte’s enormous
porcelain museum, which seemed to me as big
as Thbilisi, was a cultural shock for me, | got to
work on the porcelain of my dreams.

Your dolls must have their own “biography’ ...

Of course. There is always a prototype. In Italy,
| met one boy and created a doll after him. This
little boy left such a deep print in my memory,
that | could not help it. On the other hand,

your creature is always charged with your own
energy and thus even the real characters are
in a way my own. | don’t want to create a doll,
which can be sold in a shop. My dolls are not
perfect in all their details, but they have soul
and emotion.

Have you played with dolls as a child?

No (laughs), | just wanted to have small
human-like figures around me.

Having such a relationship with dolls, satisfies
certain human needs - you get to play, to stage
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your own reality through these dolls. | guess
you are a sort of Karabas Barabas, right?

Yes, I'm a Karabas Barabas (laughs) but a kind
one.

Alright. Of course, today it is popular in Georgia
to create dolls after famous people. Would you
ever take such a commission?

No. | have to have a desire to model after
someone, either famous or unknown. Of
famous people, | have made a doll after Gogi
Chichinadze. He is my friend and | must
say, that he played a significant role in my
formation. | learned much from him. | had

no idea about music, and then | met Gogi.
Actually, Kristi, | would love to make a doll
for you. You're beautiful and also have many
interesting characteristics.

What would you choose for a second
profession?

| always wanted to be an actor.
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| knew that the conversation was leading us to
empathy and stage ... what attracts you more,
drama or comedy?

Drama.

Are these dolls small roles too?

Perhaps ...

Who is your favorite character?

Protagonist of my favorite book Jane Eyre. It
was the first doll that | made bigger in size and

with clothing.

It is interesting that a boy should like Jane
Eyre...

Modern characters seem less attractive to me.
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Of those, | have only modeled Harry Potter.

Which is your favorite doll? The first one you
made - a girl with a basket?

No, that one got lost. The most favorite one
is Jane Eyre. She’s the first doll that | put
emotions into, dressed and made bigger in
size. Everyone asked “Oh, is this Jane Eyre?’
How cool!

Does she resemble the prototype that much?
Yes.

Why is Jane Eyre so interesting for you?
What is interesting for me is her childhood
and way of life. She is such a strong and kind
person, that ... also, | tend to be more attracted
to everything that is tragic, which, naturally
reflects on my work.

You see life through a tragic lens.

Yes, it is more interesting that way.

Do you also write?

| used to, as a child. | had little novels and
poems.

Can you recall at least one character or story?

I moved mainly around old epochs, and, of
course, my stories were rather tragic.

Do you sell your toys?

It is hard for me (laughs). | cannot bring myself
to give them up. | mostly give them to my
friends for free. When | visit them, and see my
dolls, | feel very happy. | need to love a person
to be able to give them my dolls.

My dolls are very delicate. Only | get to clean
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my room, no one else can touch anything. Only
| know how and where to touch them; and even
then sometimes they get damaged. Jane Eyre
was damaged and | still have not fixed her.

Do you also teach how to make dolls?

| attend Caucasian House. They have a group
of children from conflict regions. It is hard to
enter their world. They are very different from
their peers, since they’'ve been “raised’ by war.

| learned a lot from these kids. | became more
self-assured after communicating with them.

| prepare for the lessons, as if it was some
important meeting or a shooting. | think | even
over prepare myself. Many things, that | may
have not been interested in before, turn out to
be necessary with this group. They ask such
questions; they are very inquisitive, that I'm
always afraid to mess up. My grandmother is
a teacher and | often ask her advice. She tells
me not to be either too friendly or too stern
with them. They have very complicated, but
at the same time very lovely and interesting
personalities.

And my last and traditional question and offer.
Would you like to become a member of the
Copyright Association.

Yes, with great pleasure. My dolls are already
in private collections. The Art Palace also
bought two of them and | know they will soon
publish a catalogue, which will include one of
my works. This means, that my creatures are
starting to have an independent life and | need
to learn how to protect my art.
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The XV International Book Fair in Tbilisi

30mMob3o F0ab0L XV LOJHMNOTMHOLM
BILAHOZOIMO ASBHINY, Lo 66
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RBOMHAMI3T0 dbomo F036530L 3HgD70E>30Jd0
O 93GMMIPdMO6 FJb37MJO0 3O0>MMD.
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BJLEHOZOIMO LOJONNZIIMML JYMEGHYHOLY
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LOJoHMZIMML Foabol OBMB(37TIMMS OO
39093M(3IMIdIMMO SLMEOSGENOL FbOMOFIHom
350055 MD.

The XV International Book Fair was held in
Thilisi with 66 publishing houses, bookshops,
international organizations and bookseller
societies. Several book presentations and
meetings with authors were held within the
frames of the event. The closing ceremony was
accompanied by a poetry reading. Georgian
poets like Rati Amaglobeli, Shota latashvili,
Aleks Chigvinadze, Paata Shamugia and
others were participating.

The Book Fair was organized with the
support from Georgian Ministry of Culture and
Monument Protection as well as the Georgian
Publishers and Booksellers Association..
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David Kakabadze's Work at the National Gallery

18 3o0LL, 8907 9370L LogHMOBMMHOLM On May 18th, The International Museum Day, a
©MJL, 300 §94935d0b 6539Tx3hgd0bL broad exhibition of David Kakabadze's work opened
8oLBGHOYMO 3OTMBIB> 3o0bLES. LoSS at the National Gallery. Kakabadze was presented
8bo$3oM0 21339 Fohdmhgbomos, hmam™g to the spectator as a painter, art critic, thinker and

B%‘g’ggggiggﬁ%ﬁgg%822;:;’;363 Qo inventor of the stereoscopic cinema.
13b3mBOE0sB0 FohdMaI60mOs Sbbg 390 The exposition consists of more than a 100 works

608983350 JHm3B6=mo 3y md0b ©O JME] from the collections of National Museum and Kote
8oM2560830m0b LabgzMMAL MYOEHMOL Marjanishvili Theatre as well as private collections.

IMbJd0056, SbJ37 JgHdm JMMJ30Jd0S6.

The exhibition is accompanied by a cycle of
390mMBI60L BoNamMJdT0 BHoMEIdS educational lectures by Georgian and foreign
LOROBASBIMMIEMM MIJFOIMD (304MO, experts.

OmMBJMLOF Johmzamo o YEbmamo
L3930OMOLEJ0 YYIM3J0S6.

106| COPYRIGHT | 2013 | 8>HY3b3IN



THE DIJEST

RMEAHM: 3JMO 3305653300 / Photo: Gela Bedianashvili

SPRING | 2013 | COPYRIGHT |107



©3NsauoN

IIAySEUEBIpag |99 :0j0yd / 0w0ERegOMCR caile :wWH

108| COPYRIGHT | 2013 | 8>HY3b3IN



THE DIJEST

RMEHM: 3IMO 3305653300 / Photo: Gela Bedianashvili

SPRING | 2013 | COPYRIGHT |109



©3NsauoN

MaNMALNL dIuN3NL 33NmMJAIMN
Tbilisi Music Week

9-11 350LL LOOZAHMMOM YBMJBOIMD dLMEFOOEFOOL
060305& 0300 Mmdomobdn 3YLoJomMYHO
330M39mmo ASGIM©D.

bxo 3omo (bmmxym byEndznmmo) mdomabl
99LOZOMYMO J30MJHMOL FOHRAMId30
LEHYOINHMBLY. bLMBM NJHONBST0 FbMZHMIL O
AmMM3oTImdL. Johmgzggmo dbaj6gmabL 06537 ob
LOJINYEBM dmdmdno Mother Fish fohbogos.

396LOYYOHJONMOE YOO SMOBOTOML 23R
“Zurgi”-b o 604o Fahamgmob “Gravity"-b
350mMLZMY. GLOYSMY® 43030 SbY3)
dmbofommabib NEbMYMO 239RBJd0 ©O
B30Lhgmgdengdo - Kimmo Pohjonen with
Saana Pohjonen (306500), Ultima Thule
(9LEHMBgMN) S Lbgy.
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On May 9-11, a music week was held in Tbilisi
with the initiative of the Georgian Copyright
Association.

In order to attend the festival, Sophie Villy
(Sopo Xutsishvili) arrived to Thilisi. Sophie lives
and works in Ukraine. She presented her debut
album Mother Fish to the Georgian audience.

Performance of bands like Zurgi and Nika
Tsereteli’s Gravity are particularly noteworthy.
The festival was also a host to foreign groups
and performers like Kimmo Pohjonen with
Saana Pohjonen (Finland), Ultima Thule
(Estonia) and others.
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Zurgi

Sophie Villy
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ULTIMA THULE
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